


On Saturday, 28 November 2015, Lizamore & Associates opened their 
annual end of year exhibition, New Voices, which showcases the 
work of emerging artists, curated by emerging curators. This year 
New Voices will consists of two group exhibitions; Spatial Relations 
curated by Tammy Langtry and Freedom to Create; Freedom to 
Inspire curated by Lunga Khumalo. Both Langtry and Khumalo were 
mentored by Teresa Lizamore as part of the gallery ’s Curatorial 
Mentorship Programme. 

Since the Lizamore & Associates Mentorship Programme started 
in 2008, it has seen exponential growth. Launched with only R 10 
000-00 of seed funding from Rand Merchant Bank, the project has 
been realized with the full sponsorship of Lizamore & Associates 
and the voluntary time of committed artists, arts administrators 
and curators.

In 2015 Lizamore & Associates announced significant changes and 
developments in this programme that expands the opportunities for 
young artists and curators. The Lizamore & Associates Mentorship 
Programme has added two new elements to its activities, and 
rebranded the existing artists pro- gramme that has seen the 
successful launch of several new artists into the market.

The Johannes Stegmann Mentorship Programme
From 2015 onwards the main mentorship programme, previously 
known as the Lizamore Mentorship Programme will be renamed 
the Johannes Stegmann Mentorship Programme, in honor of Teresa 
Lizamore’s long standing relationship with Johannes Stegmann, 
former Sasol Chairman. Previous mentee’s include Louis Olivier, Pat 
Sithole, Dirk Bahmann and Heidi Fourie, amongst others.

The Thami Mnyele Mentorship Prize
In 2013 the programme expanded its reach and collaborated with 
Thami Mnyele Art Award. In association with the competition, the 
Lizamore & Associates Mentorship Programme awards one of the 
top six merit winners a mentorship prize. This prize consists of a 6 
month mentorship programme where the Thami Mnyele mentee 
works towards as a portfolio showcase at Lizamore Gallery in 
Parkwood. This showcase exhibition will be conceptually driven by 
the Thami Mnyele mentee’s winning work at the Thami Mnyele Art 
Award.

The Curatorial Mentorship Programme
From 2015 onwards The Lizamore & Associates Mentorship 
Programme will no longer only focus on emerging artists, but 
also give opportunities to young curators through the Curatorial 
Mentorship Programme. Young curators will be given the opportunity 
to propose a curatorial narrative, and exhibition for Lizamore’s 
annual end of year exhibition slot, New Voices, an exhibition that 
showcases the work of emerging artists. The programme will take 
place over a period of 8 to 10 months and Teresa Lizamore, curator 
and director of Lizamore & Associates gallery, will mentor the young 
curator.

T H E  L I Z A M O R E  &  A S S O C I AT E S  M E N T O R S H I P  P R O G R A M M E



As human beings, we live with duality. We live both in a physical as well 
as an imagined space. Within and between these worlds, we create our 
identities, engaged within ourselves and each other to produce a ‘lived 
space” and a social reality.

The tension between these two spaces - the physical and the imagined, 
creates unique and subjective moments in which we transfer emotion, 
sentiment, memories and experiences which then mould, configure and 
reconfigure our personal and collective South African identity. 

It is both a challenge and an opportunity to occupy these real and imagined 
spaces at once. While the imagined pushes us toward opportunity and 
possibility, the physical reminds us that the here and now will not be 
ignored. It is by bridging these worlds - planting a foot in both, that we 
produce the new, and can realise what once may have seemed impossible 
and out of reach.

Through this multi-media exhibition Spatial Relations, 10 emerging artists 
voices, collectively bring to bear their notions of ‘lived space’. Drawing on 
South Africa’s real and imagined space, their works attempt to bridge the 
divide between the physical and imagined and extends this further into 
the metaphorical and digital realities of space and identity. Their works 
blend together themes such as nostalgia, exclusion, fantasy, reflection, 
identity constructs, ownership, longing, belonging and diaspora and 
thereby nuancing the lived experience and identity of South Africans 
twenty one years on in new permutations of spatial relations.

As a viewer, you will be drawn into a space of reflection, a place where 
material and imagined spaces and their emotional connection with 
individual and collective identity, perceptions, experiences and sense of 
belonging bring us to understand the power, the malleability and the 
potential of dual places and spaces to influence us and us, it. 

                    - Tammy Langtry, 2015

C U R AT O R I A L  N A R R AT I V E :
S PAT I A L  R E L AT I O N S 



“Space is fundamentally bound up with social reality….space does not 
exist “in itself ”; it is produced.” 

           - Christian Schmid



LO I S  A N G U R I A

“I am developing a character called Ohusoola (the Lunyole word for fight). 
The design of the character is attributed to the design of Uganda’s traditional 
dress for women; the gomesi. Throughout the development process Ohusoola 
has remained in perpetual flight. I am interested in this constant state of 
transition and how it influences the audience perspective and experience. 
While Ohusoola consumes a large amount of space, it occupies none. This 
liminal and dream-like quality contributes to notions of fantasy. The presented 
form of the dress changes constantly during the experience of it, and these 
myriad of facets demands self-selection which (by way of subjectivity) allows 
Ohusoola to be re-imagined constantly by a changing audience. 

Ohusoola and the Crowned Crane(both in the drawing series where the 
crowned crane is represented in modes of flight or take-off, and in the 
Ugandan flag where the crane is static) are integral to each other, sharing 
their kinetic energy. Ohusoolais presented as light (projection) escaping 
through the ceiling. This further establishes the idea of something fantastic, 
and suggests that the audience reflect on how their personal boundaries are 
influencing their understanding of the possibilities of Ohusoola.”

Lois Anguria is a Ugandan born artist, currently based in Johannesburg. 
Anguria completed her Masters in Fine Art at the University of Witwatersrand 
in 2015



Lois Anguria  |  Ohusoola at Work: Dancing
2015. Ink on paper, 57.5 x 40.5

R 1 800,00 

Lois Anguria  |  Ohusoola at Work: Crowning
2015. Ink on paper, 57.5 x 40.5

R 1 800,00 

Lois Anguria  |  Ohusoola at Work: Mating
2015. Ink on paper, 57.5 x 40.5

R 1 800,00 



Lois Anguria  |  Ohusoola Ascending
2015. Installation. Price on request 



R O R Y  E M M E T T

“Colourman is a personal contribution to broader ever-developing discourses. 
I view colour as a construction, not only in the medium of painting in the form 
of pigments traditionally made from fluid and stone, but in various socio-
political situations as a means of separating different groups from one another. 
My work forms an attempt at bringing to bear various painting traditions on 
the topics of my day. My work takes on the idiom of Coloured identity, a term 
nationally used in South Africa to refer to native South Africans of diverse 
racial origin. As a young man ‘’of colour’’, I explore this medium and attempt 
to push its boundaries and conventions, materially and conceptually. This is 
my ‘dealing in paints’; an attempt at transcendence from that which aspires 
to define me.”

Rory Emmett was born in Cape Town in 1992. He graduated with a BAFA from 
the Michaelis School of Fine Art, UCT in 2014 and has gone on to win many 
awards, most notably the Judy Steinberg prize for painting, the Hoosein 
Mohammed award for his ‘excellent body of work and service to school’ 
and most recently, a Merit Award Winner at the 2015 Sasol New Signatures 
exhibition. Emmett lives and works from Cape Town.



Rory Emmett  |  Kick
2015. Oil on canvas, 40 x 59 cm

R 5 500,00



Rory Emmett  |  Forgive them
2015. Oil on canvas, 40 x 59 cm

R 5 500,00



Rory Emmett  |  Tomb
2015. Oil on canvas, 40 x 59 cm

R 5 500,00



YA E L  F E L D M A N

“I observe objects, people and places scarred by their experience of an 
environment in paint. The possibilities of human observation and translation 
inspire my work. I am concerned with painting, experimenting with painting 
and what this medium can achieve. My art is intended to create questions 
about culture and observation.”

Yael Feldman was born in Johannesburg, she completed a BAFA at the 
University of Witwatersrand in 2012. She has participated in print collaboratives 
and shown work on group exhibitions at WAM (Wits Art Museum), Seippel 
Gallery, InToto Gallery and Ithuba Arts fund among others. Her work is in a 
corporate and private collections in the UK, Bahrain, India and South Africa. 

She is a painter who observes objects, people and places scarred by their 
experience of an environment. The possibilities of human observation and 
translation inspire her work. She is concerned with painting, experimenting 
with painting and what this medium can achieve. Her art is intended to create 
questions about culture and observation. She works from her shared studio 
in Newtown, Johannesburg.



Yael Feldman  |  Meranti
2015. Oil & acrylic on board, 180 x 125 cm

R 20 500,00



A L I C E  G A U N T L E T T

“My work is concerned with the disruption of photographs. This process 
of disruption first occurs within the photograph itself through motion blur 
and cropping obscuring the subject matter.  I then attempt to disrupt the 
physicality of photographs through the process of working with photographs 
as material for collages. I re-mediate photographs that I have taken along 
with other materials through a process-performance of collaging. I physically 
reconfigured my work by cutting up photographs, stitching them, or covering 
them in stockings, masking tape, micropore and bandages. In some works I 
submerge the surface with glue.  I re-imagine the images collectively, often 
cropping and layering. Works from the project Out-of-Place show a fractured 
and fracturing view of the relationship between the body and home space. 
This is negotiated/renegotiated through various actions, or performances; 
the performance of the body in the space which is then documented; and 
the performance of transformation of the photographs through my sticking, 
cutting and stitching them.  As I fracture my space and body so do I try to 
cosset and repair it. My new work has shifted to focus on the body. I am 
currently interested not in locating a body within a space but the body as a 
space surrounded by skin.”

Alice Gauntlett is a Cape Town based artist who completed her Honours and 
MFA (2013) at Michaelis School of Fine Art. She obtained her postgraduate 
teaching diploma in 2014 and is currently pursuing her PhD in African Studies 
at UCT. Gauntlett was a Merit Award Winner at the ABSA L’Atelier in 2011 and 
exhibited with ABSA at the KKNK (2014). She is currently making work and 
tutoring at Michaelis.



Alice Gauntlett  |  Deriving
2014. Mixed media, 100 x 50 cm

 R 7 500,00 



Alice Gauntlett  |  Cosseting
2013. Mixed media, 35 x 40 cm

R 2 200,00 

Alice Gauntlett  |  Fraying
2013. Mixed media, 36 x 27 cm
R 3 200,00 



N K O S I N AT H I  K H U M A LO

“I was born and raised in Soweto a township that was established in the 1930’s, 
when black people were being moved away from Johannesburg through 
the infamous Urban Areas Act in 1923. The establishment of Soweto is, like 
Johannesburg,  directly linked to the Gold Rush of 1885. During this time 
the demand for migrant labour increased rapidly,  with more black people 
migrating from different areas to come and Settle in Soweto.  

I grew up in a place that was almost completely surrounded by mine dumps. 
These spaces where no public entry is allowed, are spaces that in total 
constrast have a lot of public activities happening in these barren private 
lands. As a young boy I played in the mine dumps.  

With this body of work I chose to photograph mine dumps using multiple 
exposures, over layering them with my movements around Johannesburg 
and Soweto. This idea was influenced by the migration of migrant workers to 
Soweto. I used old expired colour slide film that I cross processed unnaturally 
because mine dumps in their nature are unnatural man made mound. The 
mutli colours of the images reference cartography that is utalised in maps, as 
mine dumps were sometimes strategically used to either divide, segregate or 
enclose other townships.  

I’ve been always intrigued by mine dumps as they are the most obviuos visual 
evidence of Gauteng’s mining revolution. The history that is layered in these 
spaces from a different times, to them being a significant part of my home 
town.”



Nkosinathi Khumalo  |  Snow Dust. 
2015. Photographic print, 89 x 119 cm, Edition1/3

R 16 000,00 



Nkosinathi Khumalo  |  W hostel
2015. Photographic print, 21 x 30 cm, Edition 1/3

R 8 550,00 

Nkosinathi Khumalo  |  Hostel m
2015. Photographic print, 21 x 30 cm, Edition 1/3

R 8 550,00 



S E T L A M O R A G O  M A S H I LO

Landlord II, 2015
“The 1913 Land Act prohibited land purchases by Africans outside of the 
scheduled reserves,making these the only places where Africans could legally 
occupy land.The Act effectively dispossessed millions of South Africans and 
immediately reduced African access to land by excluding over one-and-a-half 
million hectares of white owned landrented by Africans, as well as half a million 
hectares owned and occupied by Africans at the time(Klug H, “Historical Claims 
on the Right to Restitution”,).Some argue that the host of land-related laws 
that emerged during this period “cannot and did not arise from a single flash of 
misguided brilliance. Rather, it was theresult of generations of legal tinkering, 
of piecemeal and painstaking technicalembellishments of structures created, 
on the one hand, in the service of the grandApartheid plan and on the other 
hand, in response to ideological, developmental andeconomic realitiesfrom 
time to time and from area to area”.

Taking the baton from my earlier texts, ‘Mabu a u tswitswe’(2013) and 
‘Bodulo’(2015), ‘Landlord’(2015 series) oscillatesaround these keypoints. 
What emerges is an image of the ‘two-tone shirt’, which is popularly worn by 
‘farmers’ or known as ‘farming regalia’. Explored through this typical image 
of who/what a farmer is, I query how and why this image is to a certain 
degree indexical to land ownership. The hollowness inherent in the figure 
is to some extent referential to the near absence of the discourse around 
land ownership, a conversation that impels us, to once again, question ‘who 
are the rightful owners of this land we occupy?’ The consequence[s] of such 
questioning thus breeds more reflection and dialogue.”

Installation artist Setlamorago Mashilo is a trained visual artist who lives and 
works in Pretoria. His development as an artist was profoundly influenced by 
his introduction to postmodern theory and his Sepedi upbringing. Mashilo 
works in various media including drawing, sculpture and photography. 

In 2013, Mashilo was a finalist in the PPC Young Concrete Sculptor Award 
where he won the “Fan Favorite”. He later went on to win the 2014 TAF 
Emerging Artist Award where he went on a 3 month residency to Sylt in 
Germany. Mashilo lives in Johannesburg and works from his studio in Midrand.



Setlamorago Mashilo  |  Landlord II
2015. Monoprint, 110 x 100 cm, Edition 1/1

R 11 800,00 



 T H E M B A  M B U Y I S A

Through these intimate and delicate images, Mbuyisa explores the various 
spaces and connections between humans and their environment.

Themba Mbuyisa was born on 28 June 1992. He currently studies the Advanced 
programme in photography at the Market Photo Workshop (MPW) where 
he completed the Foundation and Intermediate Courses in Photography. In 
2014, as part of his bursary work at MPW, he gained experience in curatorial 
work for exhibition openings and documenting past exhibitions. Mbuyisa 
has developed himself as a travelling portrait and landscape photographer.

In March 2015, the World Photography Organisation at the Sony Photography 
awards announced him as a 3rd place National Award winner. In May 
2014, Mbuyisa participated in the Rural.Scapeslab Residency in São Paulo, 
Brazil. Mbuyisa was shortlisted for the 2014 Gisèle Wulfsohn Mentorship in 
Photography and also became a finalist in the Elle Magazine Style Reporter 
2013 blogging and photography competition.



Themba Mbuyisa  |  Private spaces (suitcase)
2015. Photographic print, 21 x 29 cm, Edition 1/6

R 3 200,00 

Themba Mbuyisa  |  Dreaming spaces (boy)
2015. Photographic print, 21 x 29 cm, Edition 2/6

R 5 000,00 



M O R WA H L A  M O S S  M O E N G

“[these objects’] materiality is fundamental to the stability of the sociocultural 
configuration, the basic relations of which they help render visible in a non-
verbal manner.”
          - Pierre Lemonnier

“House number 3965 was just another address in Soweto for me,  the only 
difference was that it was my home address, an address or stand number I’ve 
been living at for the past 21 years on benya benya street in Diepkloof.  Growing 
up in a house with a lot of people has an impact on the value to everyday 
stuff. Things are always being displaced,misplaced,stolen,borrowed by force 
at times-or missing Mundane objects make non-verbal statements and are 
powerful tools for non-verbal communication. Day to day stuff,the inanimate 
stuff sewn into our skins conveys social status, identity and relationships.

It’s like these objects are given a virtual life that’s decided by whoever who 
owns them, when do they get to work, when should they be thrown away 
or repaired but when it’s all over the objects are forgotten like they never 
had an existence but certain objects, not the ones we’d expect to keep or 
remember or dream about insinuate themselves.

Mundane objects are taken for granted but these daily objects describe the 
structure of society and the connections between people in a non-verbal 
expression. It’s interesting how small thing can be one’s artist attraction, 
particularly mundane objects in our homes.  Objects that are easily ignored 
or displaced,  forgettable but also easily needed for everyday life to continue 
also for us as human being to make it through a day.Taking pictures of the 
house where you grew is like taking stills from a memory that is still collecting.”

Moss Morwahla Moeng is a 20 year-old photographer, based-in Soweto, 
Johannesburg. He shoots both film and digital, but “my love is in black and 
white analogue photography and printing.”

Moss uses a Canon AE-1 as his main analogue camera and shoots everything 
on his walk, most of them are street scenes in black and white analogue 
photos. He has just completed the Advanced Programme in Photography at 
the Market Photo Workshop



Morwahla Moss Moeng  |  Switch me on, Switch me off
2015. Photographic print, 65 x 29.1 cm, Edition 1/5

R 6 200,00 



Morwahla Moss Moeng  |  Gogo’s classic (mug)
2015, Photographic print, 42 x 30.8 cm, Edition 1/5

R 5 000,00 

Morwahla Moss Moeng  |  Untitled 1
2015, Photographic print, 42 x 30.8 cm, Edition 1/5

R 5 000,00 



Morwahla Moss Moeng  |  Untitled 2
2015, Photographic print, 42 x 30.8 cm, Edition 1/5

R 5 000,00 

Morwahla Moss Moeng  |  Untitled 3
2015, Photographic print, 42 x 30.8 cm, Edition 1/5

R 5 000,00 



A N A S TA S I A  PAT H E R

“I am a semi abstract, finger painter, a frequently distracted thinker and an 
uninterrupted female. My process allows paint to organically form shapes 
through its own viscosity and my body movements. I am interested in 
the surface and the layers underneath that bond to form it; and how 
context affects and informs its interpretation. I am process driven, sharing 
a concentrated, symbiotic relationship with the artwork that borders on 
sensual; experimenting with chance, the viewer and context as mediums.  I 
am acutely aware of my sex, constantly charged by its power and amazed by 
its controversy even in a contemporary context. I look at the comparisons, 
similarities and disparities of female perceptions, expectations and sexual 
confidence in a different locations and timeframes; and how this affects or 
punctuates my own outlook or self-image. Once again engaging circling 
around superficiality and notions of surface and the layers that bond to 
form it. Similarly I am interested in the changing surfaces such as the virtual 
landscapes of social media and how a tactile, finger painter navigates touch 
screens and the ‘ unreal’ .”

At the opening of Spatial Relations , Pather performed, for the second time, a 
live art performance piece where she painted a “sea of eyes” for every physical 
and digital interaction she had on the day. 

This was done by visitors physically viewing her art piece in the gallery but 
also those who viewed the piece from the digital invitation sent out by 
the gallery. The piece was first performed at the JHB Fringe 2015 and has 
developed within the second space, creating a true ‘sea of eyes’. 

The ‘success’ of the work can be read by either the amount of eyes painted on 
the canvas or the ‘success’ of the online presence the performance creates. 
Pather looks to question through the ‘quiet’ performance piece, challenging 
how artists engage with the context of ‘fine’ art.  



Anastasia Pather  |  All Eyes on Me
2015, Mixed media, enamel & acrylic paint & vaseline on canvas, 180 x 145.5 cm (x2)

**Artwork sold via a silent auction - please contact the gallery to place a bid
Opening bid - R 12 000,00 



N K H E N S A N I  R I H L A M P F U

“Watching how people interact with the space has always interested me. 
We are blessed to be living in this time and age and political status in our 
country (South Africa), for we have the opportunity to see today’s society 
particularly the youth that have the positive attitude towards change and 
a better tomorrow. Meanwhile in general the children are living in a blissful 
perfect ecology. There are all sorts of emotions in the process but financial 
and social prosperity is a common goal for all. It is always interesting to see 
the interaction of humans, cultures and thought interact with one another. 

I view a human’s body as a multidisciplinary limitless machine to accomplishing 
any imagination and thought. Hence most of my works are human figures – 
sometimes heads that have to deal with the acceptance and rejection of this 
earth since humans are interwoven with this world. Humans are constantly 
in search – with the birth of new ideas, to improve their adaptation and their 
state of living despite the political, social and financial status. Heads are a vital 
part of the body because they represent ideas, thoughts, wisdom, foolishness, 
pride to name a few attributes.  In my artworks I want to highlight this notion 
of uneasiness or restlessness of the human body with the landscape.  Yet 
man still marches forward with hope in search of ways to paving themselves 
a more comfortable tomorrow.”

Nkhensani Rihlampfu obtained a B-Tech in fine arts where he majored in 
print-making. The artist was involved in several art programmes and had a 
few commissions and a number of exhibitions. The art programmes include 
the in-reach and outreach programmes which he did with Ithuteng Art and 
worked at the Pretoria Art Museum as a tour guide. The few commission 
include the painting that he did for the Constitutional Hill in Johannesburg. 
Rihlampfu was a part of: the Absa L’Atelier, Grahamstown Arts Festival, Pretoria 
Art Museum, Turbine Art Fair, Neo-Emergence in Centurion Art Gallery, Arts 
Alive and the Jo’burg-Jo’burg show. Rihlampfu currently works at Workhorse 
Bronze Foundry where he is involved in casting multiple artist’s sculptures 
including William Kentridge, Nandipha Mntambo, Nelson Makamo and Louis 
Olivier.  Rihlampfu is currently part of the RMB T.H.I.N.K bench project and he 
still hopes to be involved in many art projects and exhibitions.



Nkhensani Rihlampfu  |  Imagine Peace, Keep the Hope I
2015. Resin sculpture, 48 x 14 x 30 cm, Edition 1/7

R 13 680,00 



Nkhensani Rihlampfu  |  Imagine Peace, Keep the Hope II
2015. Resin sculpture, 48 x 14 x 30 cm, Edition 1/7

R 13 680,00 



Nkhensani Rihlampfu  |  Imagine Peace, Keep the Hope III
2015. Resin sculpture, 48 x 14 x 30 cm, Edition 1/7

R 13 680,00 

**Imagine Peace, Keep the Hope set
R 31 920,00



A B O U T  T H E  C U R AT O R

Tammy Langtry has been an active professional in the South African business 
and arts industry since 2010 where she was awarded a bursary from the 
National Research Foundation to complete her Honours in Art History from 
the University of the Witwatersrand. Her research paper focused on the 
identity politics at play within the city of Johannesburg, in relation to the 
performance work of Robin Rhode. After graduating, Tammy interned at 
various galleries and exhibitions; Stevenson Gallery, Nelson Makamo Citytales 
and Countryscapes (2011) to name a few. She also curated an independent 
exhibition of works, titled Reflections of the Cape (2011). 

In 2012 Tammy was appointed assistant curator on the Bag Factory 21st 
Retrospective exhibition. This involved co-ordinating the collection of over 
40 artist’s works which included that of well-known artists Sam Nhlengethwa, 
Penny Siopis, Pamela Sunstrum and Kendell Geers. In the same year Tammy 
co-curated the Bag Factory Art Fair booth. 

She is currently a project co-ordinator at Art Source South Africa where she 
has been working for two years. During her time there, Tammy has had the 
opportunity to work on many exhibitions, fairs and public art projects. She 
is currently working on the Lizamore & Associates Curatorial Mentorship 
Programme.



CONTACT US

011 880 8802  | info@lizamore.co.za
155 Jan Smuts Avenue, Parkwood, 2193

FIne art phtography by JP Hanekom


