




This exhibition explores the concept of materiality within the con-

temporary arts and investigates the physical substances deployed 

and created in the production of artworks. Whilst the term material 

refers to the fabrication of art, understood as physical structures with 

visual, tactile, spatial, and other qualities and characteristics, materiali-

ty indicates a physical interaction and spatial element that is required 

in the production of the artwork. In other words, materiality implies 

an interaction with the environment in which the artwork is created 

and the process involved.

With this exhibition artists try to ameliorate this emphasis on materi-

ality as much as possible or to use it as a paradox. Participating artist, 

Dirk Bahmann explains: “Working with various materials forms an ar-

mature on which we can hang our fleeting sensations and thoughts 

so as to act as a reflection as part of a journey.” The four artists partic-

ipating in this exhibitor show a common interest in materiality and 

especially in concepts and values attributed to materials. Materiali-

ty particularly explores the use of alternative mediums for art mak-

ing purposes, ranging from intricate silk drawings, copper wire, coal, 

wood, fabric and mild steel sculpture. 



 “There is the artwork that you physically make but there’s also a jour-

ney that happens on the inside”- Leonardo Drew

My work explores a highly subjective space between two worlds - 

that of the outer physical world in which we live and that of the in-

ner mental environment. This delicate point of intersection is where 

these two worlds meet and where I make my connections to the 

place in which I live.  The works attempt to give form and articulate 

this ephemeral space and its web of subtle connections.

 

It is only through engaging with materials, their qualities and pro-

cesses of making that I can begin to form a dialogue with my own 

consciousness and its relationship to Johannesburg.  Working with 

materials forms an armature on which I can hang my fleeting sensa-

tions and thoughts so as to act as a reflection as part of the journey 

back to the heart of this place.





Dirk Bahmann

Connec tion to place 5
2014
Wire and rust- oleum paint
Edition  1/2
275 x 40 x 40 cm  

R 18 300,00  



Dirk Bahmann

Connection to place 1
2014 
Silkscreen and watercolour on plike 330 gsm paper 
Variable Edition 1/5 
102 x 70.2 cm  

R 8 800,00



Dirk Bahmann

Connection to place 3
2014 
Silkscreen plike 330 gsm paper 
Edition 1/5 
102 x 70.2 cm  

R 8 800,00



Dirk Bahmann

Connection to place 2
2014 
Silkscreen plike 330 gsm paper 
Edition 1/5 
102 x 70.2 cm  

R 8 800,00



Dirk Bahmann

Connection to place 4
2014 
Silkscreen plike 330 gsm paper 
Edition 1/5 
102 x 70.2 cm  

R 8 800,00



 I am greatly informed by the physical world and use mostly natural materials 
such as paper, hemp and silk as a medium of expression.  These fibres are mal-
leable and easily transform into objects or drawings but they are also steeped 
in history and significance. I am interested in the physical connection to the 
material, the subject matter I am working with and the theoretical association 
with the image and the material.  

 The life rings of trees inspire me because they offer a concrete connection to 
the past but which is still confined to the present. I crochet with paper thread 
from the inside out - much in the same way that a tree develops its life rings. 
The age and the history of the tree shown to us through the life rings, provide 
us with an almost nostalgic lament to a life been and gone. 

Most of my work is thin or ethereal in nature and it allows me to look through 
and past the image as it floats. The transparency of the work, and the shadows 
that fall from the images complete and solidify the relationship that exists be-
tween the work, its environment and myself. 

The rat signifies another connection between man and the natural environ-
ment and how closely we are associated. Rats seem to evoke a feeling of dis-
gust with most people and yet in many ways they are similar to the human race. 
They eat in times of plenty, they gang up on each other when their boundaries 
are over populated and they display feelings of optimism and pessimism. 

The drawings in silk are typically of the human form and 
our connection with the physical world. The very nature 
of the silk worm in many ways is similar to the human con-
dition. Silk has been a revered fibre for centuries and has 
been smuggled, kept a secret and stolen. It is spun from 
an insect that purges and feeds for days in order to pro-
duce something that will protect itself only for a few days 
so that it can be allowed to grow into something that has 
no eyes nor mouth and that can neither drink nor eat. It 
continues to mate, lay eggs and pass away. What is left is 
something beautiful but rather useless in terms of its nat-
ural surroundings. 

 



Mandy Coppes-Martin 

The Informers 
2014 
Milkweed paper & clothing pattern paper 
26 x 10 x 10 cm

R 150,00 EACH 





Mandy Coppes-Martin 

Sapped 
2014 
Raw, dyed silk from the domesticated silk worm “Bombyx 
Mori” 
116 x 56 cm (Unframed)
126 x 65.2 cm (Framed) 

 R 19 000,00 



Mandy Coppes-Martin 

Deep Rooted 
2014 
Raw, dyed silk from the domesticated silk worm “Bombyx 
Mori” 
116 x 56 cm (Unframed)
126 x 65.2 cm (Framed) 

 R 19 000,00 



Mandy Coppes-Martin 

Belly full of Promise 
2014 
Raw, dyed silk from the domesticated silk worm “Bombyx 
Mori” 
180 x 81 cm 

R 41 000,00 





Mandy Coppes-Martin 

Belly full of speculation 
2014 
Raw, dyed silk from the domesticated silk worm “Bombyx 
Mori” 
180 x 81 cm 

R 41 000,00 



Mandy Coppes-Martin

The Informed
2014

Paper Shifu & handmade sisal paper
177 x 168 cm

R 45 000,00  





Stephan Erasmus is a practicing artist based in Johannesburg, South Africa. 
His work is held in various collections: The Bibliotheca Alexandrina Alexandria, 
Egypt, Johannesburg Art Gallery and ABSA collection, to name but a few. He 
has participated in countless group and solo exhibitions across the country.

Erasmus’s art production is evolving into an exploration of aspects of commu-
nication, specifically the strangely sublime communication that unfolds be-
tween a lover and his muse. Although the emotional strength captured in the 
writing of love letters are forgotten as time passes. This forgotten conviction 
and insignificance of the man’s power and strength in comparison with love 
and its partner, loss, that directs Erasmus’ traversing of this maze.
In his writing of these love letters, Erasmus ‘samples’ text from various sources 
such as poetry, plays, music lyrics and biblical text or uses these sources as a 
starting point. The use of existing text is significant in that it becomes emo-
tional triggers that exist in the public domain and has links to specific emo-
tional conditions or events. Thus giving Erasmus the opportunity to direct the 
work towards a receiver.

For Erasmus it is important that the selected text is transformed/translated 
into a visual format that breaks away from the act of reading or listening. Mov-
ing the reader into an experience of struggle and involvement in the detan-
glement of the text and the significance of the selected encryption method or 
construction.

The encryption/construction mimics a physical act of writing secret sorrow-
ful love letters, sewing the letters together to become a web/net of words, in 
which the writer and reader can get entangled in. Leading both the writer and 
the reader into a self created prison of words and the power of their meanings.

 



Stephan Erasmus 

Night (Veil I) 
2014 
Cloth Cotton threads and digital print on archival paper 
190 x 70 x 17 cm  

R 25 000,00 



Stephan Erasmus 

Human Colour 
2014 Paper and Cotton Threads 
157 x 109 x cm (Unframed)
164 x 115.5 cm (Framed)  

R 39 000,00 



Stephan Erasmus

Picture of you
2014

Wood
32.5 x 60 x 33 cm

R 14 000,00  







Stephan Erasmus 

Shreds I 
2014 
Wood and digital print on archival paper 
58.2 x 17.5 x 3.5 cm 

R 9 500,00 



Stephan Erasmus

Shreds III
2014

Wood and digital print on archival paper
26.5 x 60.1 x 15 cm

R 16 000,00     



Stephan Erasmus
Landscape 1
2014.  Digital Print on Archival paper.   30.8 x 97.8 cm.   Edition 1/15.  35.1 x 102.4 cm
R 6 270,00

Stephan Erasmus
Landscape 2
2014.  Digital Print on Archival paper.  30.8 x 97.8 cm. Edition 1/15.  35.1 x 102.4 cm
R 6 270,00



 Mandy Johnston lives and works in Johannesburg South Africa. She graduat-
ed from the University of the Witwatersrand with a Masters degree in Fine Arts 
in 2003 and has since been involved in many inner city projects and initiatives 
including being a founding member of and trustee for the Assemblage Trust. 
She held her first solo show at Room in 2012 and will present the second in 
May of 2015.

“I am interested in contextual values, definitions and symbolisms attributed 
to materials. I am also interested in the notion that things are often defined 
by their antithesis and that often the formation of a value is around the threat 
of absence. My work almost always refers to a specific historical and cultural 
context.”

 



Inhale I, II and III

These works speak about the potential of materials and what I see as the nat-
uralized consumption of them. They are made of tiny pieces of coal bound in 
copper wire. This combination of materials refers to the production and trans-
mition of electricity and information. Each face is presented with eyes closed, 
and lips parted, as if taking a breath. Referring to the idea that peoples con-
sumption of materials has become as naturalized as breathing.This moment 
represents the potential they embody through inhaling. Literally suspended, 
and figuratively frozen, in a moment of potentiality, the result of which is un-
clear.  The works are meant as a gentle reminder to take cognisance and re-
sponsibility for what we consume and generate through this consumption.

For these works I drew on  googled, snap shot images and combined them 
with images of friends in order to represent the every day person in an illustra-
tive, almost iconographic of pop-culture style,. 
 

 

 





Mandy Johnston 

Inhale I 
2014 
Copper wire, coal & glass 
143 x 122.5 cm  

R 27 000,00  



Mandy Johnston 

Inhale II 
2014 
Copper wire, coal & glass 
143 x 122.5 cm  

R 27 000,00  



Mandy Johnston 

Inhale III 
2014 
Copper wire, coal & glass 
143 x 122.5 cm  

R 27 000,00  



Mandy Johnston
 

Inhale drawings in copper wire I
2014

Copper wire and 300 gsm Fabriano paper
68.5 x 80.2 cm

R 6 500,00  



Mandy Johnston
 

Inhale drawings in copper wire II
2014

Copper wire and 300 gsm Fabriano paper
68.5 x 80.2 cm

R 6 500,00  



Mandy Johnston
 

Inhale drawings in copper wire III
2014

Copper wire and 300 gsm Fabriano paper
68.5 x 80.2 cm

R 6 500,00  



The Ouroborus series

The choice of copper and paper as medium expresses the African context, 
and the dependence on and an economy based in raw materials meeting a 
value system dependant on non physical information. The material sustains 
two systems simultaneously, reflecting the co-dependence and co-existence 
of physical and conceptual value.

The Ouroboros symbolises the demi-god Aidophedo. It is the image of a ser-
pent biting its own tail. In many African traditions it represents eternity, infinity, 
and even resurrection. It is used here to represent cyclical or co-dependant 
systems and beliefs, proposing that, reminding us that although beautifully 
conceived they can have undesirable outcomes.

 
 

 

 



Mandy Johnston

Ouroborus I
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 

Mandy Johnston

Ouroborus II
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 



Mandy Johnston

Ouroborus III
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 

Mandy Johnston

Ouroborus IV
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 



Mandy Johnston

Ouroborus V
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 

Mandy Johnston

Ouroborus VI
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 



Mandy Johnston

Ouroborus VII
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 

Mandy Johnston

Ouroborus VIII
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 



Mandy Johnston

Ouroborus IX
2014

Copper wire and 300 gsm Fabriano paper, 89.5 
x 68.2 cm

R 4 500,00 



+27 (0)11 880 8802   |   F +27(0)86 649 8551

info@lizamor e.co.za  |  www.lizamor e.co.z a

155 Jan Smuts A venue Parkwood 2193


