
GROUP EXHIBITION CELEBRATING THE LAUNCH OF A NEW GALLERY FOR LIZAMORE & ASSOCIATES



On 3 April 2014, Lizamore & Associates will embark on a new chapter of 

their journey. The gallery will be relocating to their new premises at 155 

Jan Smuts Avenue, Parkwood and will launch the new gallery with a group 

exhibition titled Marking the Map. This exhibition showcases works from 

Lizamore and Associates family of artists. Acclaimed art critic and journal-

ist, Johan Myburg, will open the exhibition.

A map both symbolizes a journey and is an indication of travelling towards 

an end destination. Lizamore & Associates sees their relocation as a mile-

stone in their ever-growing journey and as a vehicle to “make their mark” - 

an everlasting mark - in the industry. This exhibition will not only be a testi-

mony Tjourney that lies ahead – along with the artists the gallery would 

like the journey to continue with. Participating artists have been asked to 

make their own mark by re-evaluating themselves and creating a single 

work or collection of pieces, which reflect their own oeuvre. The gesture of 

mark making plays a noteworthy role as each artist, as an individual, have 

their own means of mark making. Lizamore & Associates wishes to high-

light each artist, with a focus on their content, medium and technique. 

Works selected by the curator captures a moment in the 

artist’s personal journey through their career. Participat-

ing artists include Heike Allerton-Davies, Dirk Bahmann, 

Mandy Coppes-Martin, Frikkie Eksteen, Stephan Erasmus, 

Ruhan Janse van Vuuren, Kilmany-Jo Liversage, Benon 

Lutaaya, Lehlogonolo Mashaba, Louis Olivier, Uwe Pfaff, 

Karin Preller, Jaco Sieberhagen, Pat Sithole, Richard Smith 

and Judy Woodborne.

Through devotion to consistent excellence, Lizamore & 

Associates are exploring transformative possibilities 

through contemporary art. “The gallery’s growth and our 

journey over the last couple of years has been amazing 

and enjoyable. We are indebted to our clients, colleagues 

and our artists for their support, past and present. We 

look forward with enthusiasm to the next step of our 

journey.” says Lizamore.  In the new gallery, Lizamore & 

Associates will be hosting a number of exhibitions with 

their family of artists and new artists, and will be present-

ing exciting new projects. Various group exhibitions, 

two-man, three-man, four-man and solo exhibitions are 

in the pipeline for 2014. 

The exhibition opens at 18h00, on Thursday 3 April 2014 

and closes on 26 April 2014 at Lizamore & Associates gal-

lery, 155 Jan Smuts Avenue, Parkwood, Rosebank.  



A DREAM DOESN’T BECOME REALITY THROUGH MAGIC;
IT TAKES SWEAT, DETERMINATION AND HARD WORK

Colin Powel



Karin Preller is a Johannesburg based artist. She obtained 

the degrees B Proc and LL B at the Rand Afrikaans University 

(now the University of Johannesburg) and practiced law 

before pursuing a career in art. After completing a BA Fine 

Arts at Unisa (with distinction) and an MA Fine Arts at the 

University of the Witwatersrand (with distinction), she lec-

tured in art history at Unisa and other tertiary institutions. 

She is currently a full-time artist. 

Preller has participated in numerous group shows and has 

had a number of solo exhibitions: Snapshots at Gordart Gal-

lery in 2007; Aperture at Fried Contemporary in 2008; Stills 

at Artspace in 2009; City and Suburban at the Standard Bank 

Gallery in 2010 and Just above the Mantelpiece at Artspace 

(now Lizamore and Associates) in 2013, amongst others. 

Preller’s work is included in a number of corporate collec-

tions. These include The Johannesburg Art Gallery, Sasol, 

ABSA, Unisa, Oliewenhuys Art Museum, The Public Protec-

tor, ATKV and the Standard Bank. 

Conceptually, the two paintings on Marking the Map form 

part of a series of works that explore the relationship be-

tween painting, photography and memory, mainly through 

the prism of family snapshots of the 1950s to the 1970s. All 

of the paintings in the series of exhibitions that take family 

photographs as subject matter (starting with Family Album 

at the ABSA Gallery in 2001) are autobiographical.

 

More than an engagement with nostalgia, the interaction 

between painting and photography is pivotal to Preller’s 

work. Painstaking manipulation of paint on canvas is the very 

antithesis of the ephemeral fragility of the snapshot. The am-

biguous surface (at once painterly and photographic), allows 

the most throwaway snapshot to become ‘visible’, while 

simultaneously rendering it strange and slightly sinister  – 

the blur of time inscribed both in the photographs and in 

their reappearance in oils. Art historian Antoinette du Ples-

sis’s comments in the abstract for the exhibition City and 

Suburban (2010) at the Standard Bank Gallery in Johannes-

burg apply equally to the two works on Marking the Map:

These reconstructed images are anything but neutral, de-

spite the deadpan silence of their finely worked surfaces. 

They are charged with discomfort, displacement and dis-

tance brought long by the passage of time. They chronicle 

ordinary lived moments of individuals, paused and rewound; 

interrupted narratives, lost stories. Rooted in a specific place 

and time, they inevitably carry a historical burden, but who 

can tell exactly what that burden is, or where it resides? It is 

their very ordinariness which makes them extraordinary.



Karin Preller

Doris, Johannesburg 1970

2014

Oil on canvas,130 x 112 cm 

R 45 000,00 (Excl VAT) 

R 51 300,00 (Incl VAT) 



Karin Preller

Rienie, Johannesburg, 1960s

2014

Oil on canvas, 130 x 88 cm

R 38 000,00 (Excl VAT)

R 43 320,00 (Incl VAT)



Judy Woodborne is an artist/printmaker who graduated 

with a Master’s Degree in 1993, awarded with distinction 

from the University of Cape Town.  She has taken part in a 

number of International Print Biennales and has held sever-

al solo exhibitions, both in South Africa and abroad.  Her 

works are represented in major public collections in South 

Africa, including the SA National Gallery as well as in collec-

tions such as the Smithsonian Institute, USA, Musee d”Art 

Contemporain of Chamalieres, France and the Muzeum 

Narodowe W Warsszzawie, Poland.  She has taken part in a 

number of printmaking exchange programs, and has been 

a resident artist at the Grafische Werkstadt im Traklhaus, Sal-

zburg Austria. Woodborne was invited to produce an exhi-

bition of paintings for the Klein Karroo Kunsfees as Festival 

Artist 2007.  Since then she has held a number of solo exhi-

bition of her paintings which have been very well received. 

She lives and works in Cape Town running her studio at The 

Bijou Building in Observatory, Cape Town.

Woodborne was invited in 2007 to produce an exhi-

bition of paintings as Festival Artist for the Klein 

Karroo Kunsfees.   Since then she has held a number 

of exhibitions of her paintings inspired by her trav-

els. This exhibition titled "Water Element" is a con-

tinuation of the theme of "The Elements" series of 

paintings.  The images are taken from travels to 

China, Zanzibar and a recent boat trip to Namibia.  

Here the water paintings serve as visual meditation, 

a metaphor for the flow of time and the imperma-

nence of our existence. 



Judy Woodborne

Entropy 1 (from the water series)

2013

Oil on canvas,  120 x 200 cm

R 33 333,33 (Excl VAT)   R 38 000,00 (Incl VAT) 



Judy Woodborne

Entropy 3 (from the water series)

2013

Oil on canvas, 120 x 200 cm

R 33 333,33 (Excl VAT)   R 38 000,00 (Incl VAT) 



With street art being one of the most talked about genres 

today, some struggle to differentiate the Banksy’s from the 

bunch. No surprise then that super talented artist Kilma-

ny-Jo Liversage aka Orda (b. 1976) has taken her outstand-

ing portfolio a step further with street art as the key influ-

ence. The result is a body of work that is edgy and energetic 

but also very hang-able.

With a list of achievements between 1995 and now, includ-

ing a Sasol New Signatures Award in 2000 and a UNESCO 

bursary in 2005 as well as an artists’ residency in Colombia, 

Kilmany-Jo has had the opportunity to explore and interpret 

the concept of street art in a unique way.

She uses traditional aerosol sprays to create works that 

redefine identities as a mark of contemporary life. The result 

is a body of large, colourful paintings that is clearly rooted in 

the street but simultaneously boasts superior sophistica-

tion.

About her latest series of portraits titled PORTRA, the artist 

issued the following statement: “I draw inspiration from 

street culture and source portrait images from mass-media 

and social networks. The portraits are randomly selected 

and although the person portrayed might not be familiar to 

the viewer, it conjures up a universally recognizable sense of 

familiarity. The viewer is confronted with a complete strang-

er, yet senses a mutual common ground.” -

Kilmany-Jo Liversage, 2012.



Kilmany-Jo Liversage

Pixella314

2014

Acrylic and spray paint on canvas,200 x 150 

cm

R 42 105,26 (Excl VAT)

R 48 000,00 (Incl VAT) 



Olivier likes not to be restricted to a specific material and ex-

press himself in media such as clay, resin, steel, bronze and 

wood. Olivier studied at the University of Pretoria and ob-

tained a B-Com degree in Information Technology in 1998. 

He worked in the IT field for three years and then made a 

dramatic career change in 2001, finding his feet as an artist. 

The artist has amongst others produced corporate commis-

sion work for SASOL and Rand Merchant Bank. Olivier 

formed part of the Artspace Mentorship Programme in 

2009 and was mentored by the established artist Wilma 

Cruise.  Their relationship continued over a year with inten-

sive guidelines from Cruise, and the nurturing of Olivier, 

who produced a body of work for his first solo exhibition at 

Artspace that year.  The show was a sell-out and a second 

sell-out exhibition at Artspace followed in 2011. In 2012 Ol-

ivier had a third solo exhibition at World Art gallery, Cape 

Town, in association with Lizamore & Associates. Olivier 

now lives and works in Johannesburg after moving his 

studio from Pretoria earlier this year to establish ‘Work-

horse’, a bronze foundry and art studio. 

LOUIS OLIVIER



Louis Olivier

Rest

2013

Jacaranda wood on old work bench, 213.5 x 99.5 x 92 cm 

R 120 000,00 (Excl VAT)  R 136 800,00 (Incl VAT) 



Louis Olivier

Ascending Fragment

2013

Ink and collage, 235 x 130 cm

 R 55 000,00 (Excl VAT) 

R 62 700,00 (Incl VAT) 



Louis Olivier

In a field

2014

Bronze, 37 x 86 x 12 cm Edition 1 of 5

R 45 000,00 (Excl VAT) 

R 51 300,00 (Incl VAT)



Louis Olivier  

Sliced

2014

Bronze with patina, 29 x 13.5 x 22.5 cm 

R 22 000,00 (Excl VAT)

R 25 080,00 (Incl VAT) 



A graduate in the town of his birth, Frikkie Eksteen complet-

ed his Masters degree at the University of Pretoria in 2000. 

He has been involved in numerous projects, which include 

CLEAN / GRIME: exhibitions of desaturated art (2001-2003), 

Spier Contemporary (2010), Dystopia (2009-2010), 

TRANSCODE  // DIALOGUES AROUND INTERMEDIA PRAC-

TICE (2011), Brundyn + Gonzalves' Material  / Representa-

tion (2012) and Nomad Bodies (2013) at the Royal Academy 

of Fine Arts, Antwerp, Belgium.  Formerly a permanent lec-

turer in fine art and multimedia at UNISA, he currently lec-

tures part-time at the University of Pretoria, South Africa. His 

work is represented in the Pretoria Art Museum, University 

of Pretoria, UNISA, SASOL, ABSA and MTN permanent collec-

tions.  

Frikkie Eksteen's art incorporates traditional and experimen-

tal practices and often questions the underlying mecha-

nisms of representational conventions. Most recently, this 

approach has resulted in a series of portraits where the pre-

cision of computer imaging is contrasted with experimental 

painting techniques. 

The Deal (2013-14) is an example of this ongoing project. 

This painting was “bred” from other portrait paintings and 

depicts figures that are part of a growing genealogy of char-

acters. These characters are the result of an experiment with 

computer-based morphing where photographs of existing 

portrait paintings were combined to create an uncharacter-

istic subject for painting.  The process was originally meant 

to complicate the viewer’s understanding of portrait paint-

ing as a simple, if rarefied, tribute to an actual person, but 

also to scrutinize and extend the scope of painting through 

digital media.

In traditional portraiture the painter is often assumed capa-

ble of capturing an elusive essence from the subject that 

goes beyond simply recording physiognomy. The outcome 

of this almost mystical engagement with likeness is extreme-

ly difficult to verify but is central to much that has been writ-

ten about portraiture. Art historian Paul Barlow, an authority 

on Victorian portraiture, describes this kind of ‘portraiture as 

a sacramental act, involving a mysterious and complex trans-

action between artist and sitter’, where ‘the inner secret of 

the features’  is extracted to convey authentic character. This 

restricted understanding of portrait painting is what is at 

stake here and by creating an imaginary subject from multi-

ple portraits instead – free from the limitations of likeness – 

FRIKKIE EKSTEEN



more autonomous or open-ended interpretations of 

portraiture become possible. This kind of portrait could 

have an imaginary life of its own onto which the viewer 

can project their own unrestrained expectations. Such 

images would not simply pay tribute to a specific like-

ness, but would also be a product of the imagination.  

But what is also significant about this project is that 

these characters are not just a fantasy and exist as an 

intersection of identities. They are not real people but 

they bring with them the physiognomic traces of real 

people. In this sense they can be thought of as meta-im-

ages, since their very existence depend on other images, 

and more specifically, other portrait paintings. And, im-

portantly, they are not just physiognomic hybrids of dif-

ferent faces but also stylistic mutations of several paint-

ers’ techniques. 

Apart from concerns with likeness, the status of painting 

in visual culture today and its relationship to contempo-

rary imaging technologies, are very much also a part of 

this painting’s subject matter. It shows the layering of 

intuitive painterly effects over a scaffold of 3D wireframe 

figures printed on canvas. The digital construction of the 

image can be seen behind and through the painting, bring-

ing to mind the processed yet often hidden nature of images 

we encounter daily.  Formally, this combination of traditional 

and digital media creates a strangely compatible, yet uneasy, 

fit. It could appear as if the superimposed layers speak to as 

well as against each other in ways that prompt questions 

about representational substance. If approached as a com-

ment on the material nature of images, the work presents an 

open-ended conversation about the physical matter of 

painting, the unpredictability of the body and the analytical 

space of the computer.  While revealing unseen mechanisms 

but also approaching its own signification as subject matter, 

the painting aims to question the traditional uses and aims 

of formal portrait painting: specifically its relationship to 

power, notions of likeness, the artist's stylistic signature and 

the passage of time. 



Frikkie Eksteen

The Deal 

2013-2014

Oil and inkjet print on canvas

100 x 100 cm

 R 41 670,00 (Excl VAT)

 R 47 503.80 (Incl VAT) 



PAT SITHOLE
Sithole returns to acrylic paint with a body of vibrant works 
on canvas. After working in pastels for the past two years, 
Sithole has developed a new unique style in acrylics.  Re-
membrance explores objects and figures as part of revealing 
our memories. Objects that spark great memories we had 
through the course of our lives, some reveals bad memories 
and others are good. “Objects are created by the people and 
therefor form part of us. We also use them to accomplish our 
purpose. Some are used to destroy and others to build and 
honour our legends. Some are also used to make a living and 
change our world to be a better place to live. In my paintings 
I demonstrate the positive effect they have in our memories. 
It is strong, brilliant and lovely colours that create a strong 
sense of inspiration and motivation to the viewer. I am trying 
to avoid colours that bring painful memories. My artwork 
should serve as a purpose of producing a positive mindset. 
Seated figures in this episode represent calmness and har-
mony. I also used brush strokes to create a deep feeling of 
importance in my subject matter.” 

Sithole’s work sees a marriage of often confrontational por-
traits and mundane objects. Explaining his current work 
Sithole says, “My work talks about reality, I draw objects to 
depict the conditions in which we live. I like drawing old ob-

jects as part of representing history. I believe that 
history can never die because it is within ourselves 
and depends on us and how we handle it. It also 
reveals to us who we were and are today”. Sithole ex-
plores how people in townships relate with each 
other, based on his life experiences living in the 
township of Kwa-Thema, Springs. “The surroundings 
and activities that people get involved with intrigue 
me”.
 
Without any formal training, Sithole has developed 
his own individual style of mark-making, by using 
soft pastel on canvas and paper, as well as acrylic on 
canvas. “I am captivated by the vibrancy and bril-
liance of colours and light.  When I look at old 
broken objects, I see pain, suffering, poverty im-
posed by one on another human being but when I 
look at new objects full of life, I see new dispensa-
tion. I bring old objects to life in my work using co-
lours that enable us to learn and heal from the 
wounds of the past”. 



Pat Sithole

Young Lady

2014

Oil on canvas, 120 x 80 cm

R 20 000,00 (Excl VAT)

R 22 800,00 (Incl VAT) 



Pat Sithole

Portrait of Mthunzi

2014

Oil and acrylic on canvas, 120 x 80 cm

R 20 000,00 (Excl VAT)

R 22 800,00 (Incl VAT) 



Pat Sithole

32 year old woman (detail)

2014

 Pastel on paper, 100 x 70 cm

R 25 000,00 (Excl VAT)

R 28 500,00 (iIncl VAT) 



HEIKE ALLERTON DAVIES
“My initial intention with this exhibition was to look deeper 

into the dualities that exist for women. That is, the complex-

ities of being female in a society where a woman’s sexuality 

gives her incredible power, which at the same time renders 

her desperately vulnerable and the object of oppression 

and abuse.”

“As I began working with these women, becoming familiar 

with their particular social structures and very evident hier-

archies, I came to realize that they are unable to divorce 

themselves from the culture of violence that is their ines-

capable daily realities.”

Laura Mulvey (British feminist film theorist) introduced the 

feminist concept of the male gaze as a feature of gender 

power in film in 1975. Mulvey stated that women were ob-

jectified in film because heterosexual men were in control 

of the camera. Although it originated in film and feminist 

theories, many artists such as Barbara Kruger, Cinda Sher-

man, Berni Searle and Tracy Rose use the male gaze as a 

subject matter. The male gaze concerns itself with the ob-

jectifying of women with heterosexual men as the voyeurs. 

John Berger (English art critic, novelist, painter and poet) 

joins the debate on the objectifying of women and stated in 

his book, Ways of Seeing (1972), that "according to usage 

and conventions which are at last being questioned but 

have by no means been overcome - men act and women 

appear. Men look at women. Women watch themselves 

being looked at.”

Allerton-Davies joins this tradition and explores vulnerabili-

ty and strength of women. The artist states: “My aim is to 

focus on the complexities of their beauty and sensuality in a 

socially and economically deprived and violent society.” 

These pieces talk about the power of female sexuality, yet it 

is the very thing that renders women completely vulnerable 

and in this context this notion takes on a different dimen-

sion. The subjects in Allerton-Davies’s paintings combines 

elements from traditional portraiture with something that is 

more uncomfortable and raw in a way that is fragile and yet 

fierce in their strength. “Each portrait presented before you, 

vulnerable, defiant and beautiful.” The artist is well aware of 

the complexities that surround beauty in the community in 

which her subjects find themselves: the blessing and the 

curse of being female. Her subjects are compounded by the 

everyday battle to survive in an environment scourged by 

poverty, tik, unemployment, lack of education, abuse, teen-

age pregnancy, single mothers and gangsterism.

 



Heike Allerton-Davies

Good Girl

2014

Ink, acrylic and gold leaf on canvas, 90 x 70 cm

R 14 000,00 (Excl VAT)   R 15 960,00 (Incl VAT) 



Heike Allerton-Davies

Escape

2014

Ink and acrylic on canvas, 110 x 80 cm

R 16 000,00 (Excl VAT) 

R 18 240,00 (Incl VAT) 



MANDY COPPES-MARTIN
The growth rings found in the cross sections of trees mark the 

passing from one year to the next. The skeletons of flowers or 

plants are records of something that once was. I use paper thread 

and raw silk fibres and the traditional art of crocheting to make 

forms and shapes that depict a life once lived or an action once 

taken.  With this medium I try to retrace the past and in turn leave 

behind a skeleton of memories. 

I am particularly interested in flowers that are on the endangered 

list such as the Raflessia flower. The Raflessia is a very large flower 

that blooms in South East Asia. They possess no leaves, stems or 

roots and don't practice photosynthesis.  They steal nutrients from 

massive vines in order to grow into large buds that blossom 

between six to nine months. Some species start decomposing 

after three days making them a very rare sight.

 

The forms and images I create are ethereal and delicate yet strong 

and enduring. I have used my grandmother’s hand made lace and 

embroidery as evidence of a past of which I have a limited knowl-

edge, much the same as the growth rings. They are both testa-

ments to the legacy of an existence. Most of the works are devoid 

of colour. The lack of colour portrays a memoir that has been kept 

in the dark; something that is out of sight and is therefore un-

known. 

In some of the images I have used the colour orange as a 

metaphor for human contact with the natural world. 

Agent Orange was used in the Vietnam War to defoliate 

forests, depriving the Vietcong Guerillas of food and shel-

ter. It was given its name from the colour of the 

orange-striped barrels in which it was shipped. Agent 

Orange suggests an unharmonious human interaction 

with nature that has left behind an indelible mark on the 

environment as well as sociopolitical and health prob-

lems.  

I am interested in working with notions of memory or 

traces of things that have happened or things that just 

exist. I am fascinated by the lost or forgotten stories of our 

natural environment, life that has gone extinct, tree rings 

that are left behind and parts of a history that are physi-

cally present yet ethereal and without narrative. 



Mandy Coppes-Martin

Stealing Nourishment

2014

Paper thread from Pineapple leaves, sisal, hemp and  Japenese Koze, 54 x 54 cm

R 22 000,00  (Excl VAT)   R 25 080,00 (Incl VAT)



Mandy Coppes-Martin

Seven days of Beauty

2014

Paper thread from Pineapple leaves, sisal, hemp and  Japenese Koze, 54 x 54 cm

R 22 000,00  (Excl VAT)   R 25 080,00 (Incl VAT)



Mandy Coppes-Martin

Latent Bloom

2014

Hemp paper , 54 x 54 cm, Variable editon  1 of 3

R 16 000,00  (Excl VAT)     R 18 240,00  (Incl VAT)



Mandy Coppes-Martin

Blissfully happy (detail)

2014

Silk thread, 193 x 76 x 2 cm 

R 35 000,00 (Excl VAT) 

R 39 900,00 (Incl VAT)



Mandy Coppes-Martin

Ignorance is bliss (detail)

2014

Silk thread, 193 x 76 x 2 cm 

R 35 000,00 (Excl VAT) 



DIRK BAHMANN
Dirk bahmann, aged 39, is and architect and emerging artist living 

and working in Johannesburg. He studied Architecture at the Uni-

versity of the Witwatersrand and obtained his qualifications, a BAS 

in 1997 and B.Arch in 2000, with distinction. His work in general 

explores the nature and identity of the place of Johannesburg - Its 

Genius Loci. Through various mediums he documents and maps 

the particular qualities, characteristics and lived experience of this 

city.

His work for Marking the Map is a representation of the core ideas and 

explorations that drives hiswork as an artist. The work attempts to 

map and represent how place and being come together. It endeav-

ours to describe the delicate interface between the experience of a 

place – as the physical environment that we live in - and the experi-

ence of the inner world of both the body and psyche.

It suggests that our connection to place - as a sense of belonging and 

home - is created at this interface. It describes the subtle relationship 

of how place impacts on who we are, and conversely how we impact 

place through imbuing it with our feelings, experiences, readings and 

meaning. For me this process is the sub - conscious space at which we 

begin to understand the place that we live in, and thus how we begin 

to mark the map.





Dirk Bahmann

Place + home

2014

Wire and paint, 168.2 x 32 x 32 cm, Edition 1 of 3

R 8 070,18 (Excl VAT)

R 9 200,00 (Incl VAT)  



BENON LUTAAYA
Lutaaya finds inspiration in his own autobiographical life ex-

periences utilising numerous issues as subject matter, such 

as identity, child hardship, homelessness, isolation and fear. 

His work depicts vulnerability and suggests a longing for 

protection. “The subjects I depict in my works are often my 

personal life encounters and experiences with homeless, 

abused children yet they are a reflection of my own identity. 

The use of my own eyes in most of my portraits symbolises 

my wish for these kids to see the world as I do. On the other 

hand, it also symbolises me, forming part of the subjects I 

choose to depict. A lot of my works are self-portraits in 

which I explore construction of my own identity.“

The artist manipulates his medium to unearth new and un-

expected creative destinations, while exploring the fragility 

and resilience of his subjects. It is the essence of the human 

condition to feel emotion, and the challenge of the artist to 

portray it, something Lutaaya does with the utmost integri-

ty. He aims to capture the innermost essence of the mind of 

his subjects. He wants his audience to not only see the 

work, but also to feel it. This body of work finds form in a 

series of expressive portraits that are informed by photo-

graphic references, as well as paintings of cameras that em-

phasise the integral part photography plays in his process. 

Lutaaya composes numerous portraits, often referenced from 

photos of himself as a child, which he feels distorts and con-

structs reality. “I construct these portraits from a few photograph-

ic images and from memory. The photographic images are 

merely references as I add my own realities, emotions, twists, 

movement and angles when constructing images". 

The process and technique forms an integral part of Lutaaya’s art. 

Although figurative in form, technique remains a central focus of 

his work. He combines abstract and realist elements, as he be-

lieves life contains both these elements: this creates an interest-

ing tension. The portraits are constructed through expressive 

brush strokes, paint drippings and thick layers of paint and paper 

collage in earthy colour tones .At times the paper becomes a sub-

stitute for paint. Similar to the re-use of certain images, recycled 

paper and other materials are an essential part of his process. 

“When I first started working as an artist in Uganda, without 

resources to buy paints, I used to pay homeless children to collect 

waste paper for me in return for small change – thus recycling 

waste paper. These children formed part of my process, just as I 

combine elements of them and me in my constructed portraits.”



Benon Lutaaya  

Memories reviewed

2014 

Acrylic and collage on canvas, 180 x 157 cm 

R 115 000,00 (Excl VAT)

R 131 100,00 (Incl VAT)



JACO SIEBERHAGEN

The election is imminent –

the power of the cross will be at work

Who deserves a cross behind their name

and who needs to be crossed out?

Who will make us happy 

and who will make us cross?



Jaco Sieberhagen

Oliver's wish

2014

3mm laser cut mild steel, painted, 32 x 37 x 6 cm, Edition 1 of 4

R 10 000,00 (Excl VAT)    

R 11 400,00 (Incl VAT )



Jaco Sieberhagen

Boats, planes and other unmentionable deeds

2014

3mm laser cut mild steel, painted 26.8 x 46 x 6 cm, Edition 1 of 4

R 10 000,00 (Excl VAT)    

R 11 400,00 (Incl VAT )



Jaco Sieberhagen

Little house on the Cape Flats 

2014 

3mm laser cut mild steel, painted, 25 x 59 x 6 cm, Edition 1 of 4 

 R 11 000,00 (Excl VAT)  

 R 12 540,00 (Incl VAT) 



Jaco Sieberhagen

I am only human 

2014 

3mm laser cut mild steel, painted, 38 x 27.5 x 6 cm, Edition 1 of 4 

 R 9 500,00  (Excl VAT) 

R 10 830,00  (Incl VAT)



Jaco Sieberhagen

Moeg geploeg 

2014 

3mm laser cut mild steel, painted, 20.5 x 60 x 6 cm, Ed ition 1 of 4 

 R 11 000,00 (Excl VAT)  

 R 12 540,00 (Incl VAT) 



Jaco Sieberhagen

Charge(d)

2014 

3mm laser cut mild steel, painted, 26 x 64 x 6 cm, Edition 1 of 4  

R 11 000,00 (Excl VAT)

R 12 540,00 (Incl VAT)



The election is imminent –

the power of the cross will be at work

Who deserves a cross behind their name

and who needs to be crossed out?

Who will make us happy 

and who will make us cross?

Jaco Sieberhagen

Walkies

2014 

3mm laser cut mild steel, painted, 38 x 70. 8x 6 cm, Edition 1 of 4 

R 12 000,00 (Excl VAT)  

 R 13 680,00 (Incl VAT) 



LEHLOGONOLO MASHABA
“My work highlights the impact that memory, remembrance and 

forgetting has on how our brains digest information and the com-

plications that it has when attempting to make sense of things”,   

Mashaba’s work concentrates on the indeterminate. In life you 

cannot really define things completely and by using as many lines 

as possible while encrypting text, the work becomes heavily 

blurred. The more layered the text, the more incomprehensive it is.  

“This is reminiscent of the fact that we can’t really establish the 

original conception of human kind, except from what we read 

about it. It is in this context that noise is interpreted.”

“We are figures who are dependent on knowledge and learning to 

make us whole and able to relate to our lives, communicate and iden-

tify things.  Should the information we learn get distorted, then we 

run the risk of losing the original content and thus unable to make 

sense of things, the confusion will then manifest itself as juxtaposed 

letters against portraits obscuring a clear view. “

Mashaba was born in 1983 in Kwa-Thema, Johannesburg.  He began 

his art education at the Funda Center in 2003. He later obtained a cer-

tificate in Design and Printmaking in 2004.  In addition to creating his 

own work, Mashaba is a former collaborative printer specialising in 

intaglio, relief, monotype and silkscreen at Artist Proof Studio.  He 

assisted in printing works for established artists, such as Marcus 

Neustetter and Sandile Goje.  Mashaba has participated in numerous 

group exhibitions in South Africa, France, and United States of Ameri-

ca. His work has been part of the Artists Proof Studios both at the 

Johannesburg Art Fair since 2008. 



Leholgonolo Mashaba

Infrastructure I

2014

Layered paper cutouts, 137 x 90 cm

R35 000,00 (Excl VAT)

 R 39 900,00 (Incl VAT) 



Leholgonolo Mashaba

Infrastructure II

2014

Layered paper cutouts, 137 x 90 cm

R35 000,00 (Excl VAT)

 R 39 900,00 (Incl VAT) 



STEPHAN ERASMUS
Stephan Erasmus is a practicing artist based in Johannesburg, South 

Africa. The art production of Erasmus’ is evolving into an exploration of 

aspects of communication, specifically the strangely sublime commu-

nication that unfolds between a lover and his muse; although the emo-

tional strength captured in the writing of love letters are forgotten as 

time passes. This forgotten conviction and insignificance of man’s 

power and strength in comparison with love and its partner, loss, that 

directs Erasmus’ traversing of this maze.

In his writing of these love letters, Erasmus ‘samples’ text from various 

sources such as poetry, plays, music lyrics and biblical text or uses these 

sources as a starting point. The use of existing text is significant in that 

it becomes emotional triggers that exist in the public domain and has 

links to specific emotional conditions or events; thus giving Erasmus 

the opportunity to direct the work towards a receiver.

For Erasmus it is important that the selected text is transformed/translated 

into a visual format that breaks away from the act of reading or listening. 

Moving the reader into an experience of struggle and involvement in the 

detanglement of the text and the significance of the selected encryption 

method or construction.

The encryption/construction mimics a physical act of writing secret sor-

rowful love letters, sewing the letters together to become a web/net of 

words, in which the writer and reader can get entangled in. Leading both 

the writer and the reader into a self created prison of words and the power 

of their meanings.



Stephan Erasmus

Untitled Mapping

2013

Digital print on archival paper, 166 x 236 cm

R 60 000,00 (Excl VAT)     R 68 400,00 (Incl VAT)



RUHAN JANSE VAN VUUREN
Janse van Vuuren’s work explores, and essentially, redefines memory 

and identity.  It takes the viewer on a journey through the good ol’ days, 

the passing of the dog days and the pondering of the inevitable days 

to come.  It is comparative to reading a diary or walking through all of 

the hallways where he has ever been.  This underlying theme gives the 

work a lyrical and poetic feel that oozes with the symbolism that is 

ever-present in Janse van Vuuren’s work.  It is this very symbolism that 

leaves the work open to interpretation, as Janse van Vuuren denies the 

viewer the ‘summing up’ of the work and gives them the responsibility 

of drawing their own conclusions.

This collection is inspired by the idea that all memories are personal 

truths.  They are housed in the mind of the individual that remembers 

them, and they inevitably become questionable legends.  Janse van 

Vuuren challenges this idea in two ways.  Firstly, he takes it upon him-

self to actually question these personal truths in relation to a dogma of 

decency.  He questions the extent of the inheritance of memory 

becoming a creation of identity.  Secondly, he plays with the idea that 

there is a high expectation that everyone will be an individual and that 

a person will have high expectations.  However, not much direction is 

given to us about what aspirations to have or how to achieve them – 

the only thing that we are every really sure about is that to achieve we 

should aspire to work hard.

He draws upon his family and other interpersonal relation-

ships that he has experienced as reference.  He takes the influ-

ences from people that he has met, the stories that they have 

told and the manner in which they deal with situations as a 

springboard from which he delves into the pond of his own 

subconscious.  He transforms this fluid existence of thought 

and perception into a lucid interpretation of perceptive 

thought into form.  This Jungian concept of the subconscious 

carries through as a thread guiding the work as he plays with 

the archetypes of the Joker (himself ), the King (his father) and 

the Muse (his wife).

In a sense, Janse van Vuuren is transforming this earthly desire 

of understanding into a portrait of being.  We, as modern 

human beings, have more freedom than most to make of 

ourselves what we will, but on the other hand that puts a 

considerable burden on each of us as individuals to come up 

with a unique self to be.  Janse van Vuuren is, indeed, coming 

up with a unique sense of viewing the self as a human being 

filled with the reality of a past and the possibility of a future in 

this collection.

 

“There is a crack in everything, but that’s how the light gets in.” 

(Leonard Cohen)

  



Ruhan Janse van Vuuren  

Monuments to the Immemorable 

2012 

Mixed media, 91 x 22 x 15 cm, 

Edition 8, 9 and 10 of 10  

R 28 000,00 (Excl VAT) each

R 31 920,00 (Incl VAT) each



Ruhan Janse van Vuuren

Scapegoat: Pretext

2014

Bronze, 67 x 66 x 26 cm, Edtion 9 of 10

R 58 470,00  (Excl VAT) 

R 66 655, 80  (Incl VAT)



Ruhan Janse van Vuuren  

Babel II

20124

Bronze, 69 x 42 x 15  cm, 

Edition AP 2  of 2  

R 41 240,00 (Excl VAT) 

R 47 013600 (Incl VAT) 



Ruhan Janse van Vuuren

Scapegoat: sUBTEXT

2014

Bronze, 67 x 66 x 26 cm, Edtion 10 of 10

R 58 470,00  (Excl VAT) 

R 66 655, 80  (Incl VAT)



UWE PFAFF

Uwe Pfaff

Crossing the sea of gailee with four romans

2014

Rusted steel, 220 x 170 x 2 cm

R 46 666,66 (Excl VAT) 

R 53 200,00  (Incl VAT)



RICHARD SMITH

Charcoal as a medium is malleable. The forming and model-

ling of a portrait in charcoal is a process of addition and sub-

traction – like a 2d sculpture. A build up of multiple layers of 

crosshatching through addition and subtraction can go on 

forever. With painting, the first marks tend to be the most 

valuable and maybe they should be preserved. So there is 

no subtraction. Traditionally the portrait is a personal form 

of art. Subjectivity and objectivity tend to merge together, 

depending on the standpoint of the viewer, the sitter or the 

artist. By placing icons or dots or parallel lines in front of a 

portrait, I seek to de-personalize it – for me it ceases to be a 

portrait of a person and becomes simply a work of art.

The work I have been engaged with over the past ten years 

consists mainly of large portraits that I have ‘interfered’ with 

and composite multi-panelled drawings in charcoal and 

mixed media on paper. The portraits are of people I have 

met and whose faces interest me and people imagined. I 

have in the past always asked my subjects to pose deadpan. 

They stare directly out at the viewer and even if one catches 

them out of the corner of one’s eye, one becomes aware of 

their ‘presence’. After the completion of a portrait, I proceed 

to ‘rob’ it of its power by placing objects, symbols, cartoon 

images or icons in front of it, thereby creating an added 

dimension to the work. This sets up a tension between the 

subject and the objects placed in front of it. “Do I look at the 

portrait or do I look at the figure running for cover?” Some-

times these ‘interference devices’ take the form of dots or 

crosses or simply parallel lines. The icons or characters that I 

choose may start off as an abstract concept and then morph 

into something figurative… or change back again. I enjoy the 

journey between these two states. At the end of this process 

the portrait becomes secondary or has no importance at all.

In the multi-panelled composite works there is a crossover be-

tween representational figures and caricature. The panels have 

their own dynamic in that the characters tend to fight with 

each other for attention. There are figures of fun, and figures of 

fantasy and myth juxtaposed with more circumspect charac-

ters. As a viewer of these multi-panel drawings, I want to see 

the work as a whole, as a conglomerate, but in the next instant 

I want to see many things. The oil on panel works are spawned 

from the larger composites on paper and in a sense freed from 

the constraints of the multi-panel format. In the mixed media 

on paper works collage is an important component – not in 

the traditional sense, for instance newspaper and printed 

matter, but oil paint on paper fragments. It allows me to 

employ collage using my own marks.



Richard Smith

Ghost exhibit

2014

Oil on canvas, 80 x 80 cm

R 62 000,00 (Excl VAT)

R 70 680,00 (Incl VAT) 



Richard Smith

One secret after another

2014

Oil on canvas, 80 x 80 cm

R 62 000,00 (Excl VAT)

R 70 680,00 (Incl VAT)  



Richard Smith

Ghost exhibit 2

2014

Oil on panel, 49 x 45.5 cm

R 35 000,00 (Excl VAT)

R 39 900,00 (Incl VAT)



+27 (0)11 880 8802  |   F +27(0)86 649 8551

info@lizamore.co.za  |  www.lizamore.co.za

155 Jan Smuts Avenue Parkwood 2193



Louis Olivier

Head segments

2014

Bronze, 14 x 104 x 12 cm

R 42 000,00 (Excl VAT)

R 47 880,00 (Incl VAT) 


