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Taking their cue from the predominantly Western thought of calculus, 

Mnsisi and Phetsane investigate the concept of calculus within African 

and non- Western civilizations. In short, calculus entails the mathemati-

cal study of change. Generally considered to have been founded in the 

17th century by Isaac Newton and Gottfried Leibniz, today calculus has 

widespread uses in science, engineering and economics. The artists de-

liberately chose to conceptualise this exhibition around two contrast-

ing terms; indigenous and calculus, as Mnisi explains: “I know they don’t 

work together – they don’t mix together and that’s why we’re using this 

title”.

Mnisi’s monumental paintings draw inspiration from a variety of an-

cient cultures, such as structural elements from Machu Picchu, Ndebele 

patterns, architectural structures in Lesotho, traditional drawings of the 

Aborigine’s   and visuals from ancient cave drawings in France and Ger-

many. The artist also draws inspiration from Modernist abstract masters, 

such as Kandinsky, Miro and Klee. Through combining these elements, 

the artist creates his own, symbolic language. He explains: "Language is 

an old expression of abstract thoughts, through symbolism. My art is a 

language, that seeks to express human emotion through colour, sym-

bols and line. It is intrinsically linked and intertwined with historical ref-

erence points. I have fused what I have learnt over the years with what 

I invent. I have been influenced primarily by indigenous languages, and 

forms of expressions from everywhere, from the Khoisan to the Aborigi-

nes to the Egyptian and Native Americans. I reconnect the old and the 

new to find a dialect that is uniquely Samson. It is thus not unusual to 

find mathematical references and symbolism in my language. My big-

gest influence remains my immediate culture and surroundings, which 

are seamlessly fluid and in a constant state of evolution and metamor-

phosis."

 

Along with Mnisi, Phetsane uses colour as a language, scratching and 

painting on surfaces to get textured surfaces. The artist works with 

many layers of solid colours in pastel – creating colourful abstract land-

scapes. He then ads smaller texts and imagery – creating interesting 

and intricate patterns and details. The artist juxtaposes objects (chairs, 

bread pulls, boxes, road signs, water-marking and painted stairs) as 

metaphors. “I love playing around with objects and infuse numbers as a 

language or sentence, from time to time I use the last four digits from 

ID numbers.” Along with the use of various objects, the artist’s work 

mainly consists of abstract colour fields. “The use of the abstract came 

as a result of a fire at the Artist Proof Studio a few years ago. I started 

producing experimental pieces and I would use found objects as part 

of the prints. After losing more than 100 prints due to the fire, abstract 

was a destruction in the process of trying to find something completely 

outside the arts. At the time I was willing to get a job and forget about 

art. For some reason I always find myself going back to the studio and 

play around with inks and use anything I find interesting.”



On a subconscious level, these objects and the abstract representa-

tions deal with social issues surrounding women, children and human 

settlement. During Phetsane’s process mathematics and numbers also 

come into play. ”I started experimenting with calculations on my art-

works, using square objects and infusing chairs, doors and Pyramids of 

Giza;  creating illusionary spaces, stairs between legs in some of the 

chairs, painting open roofs; playing around with reflections of light. I 

play with illusion and fuse calculations in every art work.”

Mathematics has a big influence on Phetsane’s work, as he believes we 

use it in our daily lives. Furthermore, the artist is very interested in the 

role of the conscious and subconscious when producing art. Whilst 

mathematics encourages a very linear and conscious line of thought, 

the artist relies on the subconscious as part of his technique. He seldom 

plans a work and rather sees his work as a journey and a process. In 

doing so, the end result always speaks for itself.

 



Samson Mnisi 
Be Calm 
2013-2014 
Oil on canvas 
176.5 x 140 cm  

R 75 000,00 (Excl VAT)   
R 85 500,00 (Incl VAT)



Samson Mnisi
Green Village 
2013-2014 
Oil on canvas 
174 x 151 cm  

 R 80 000,00 (Excl VAT)  
 R 91 200,00 (Incl VAT) 



Samson Mnisi 
The Dreaming Village 
2012-2014 
Oil on canvas 
172 x 160 cm  

 R 80 000,00 (Excl VAT)   
 R 91 200,00 (Incl VAT)



Samson Mnisi
Ritual Bird 
2014 
Oil on canvas 
153 x 118 cm  

 R 45 000,00 (Excl VAT)   
R 51 300,00 (Incl VAT)



Samson Mnisi 
Black Box 
2013-2014 
Oil on canvas 
180 x 150 cm  

R 80 000,00 (Excl VAT)   
R 91 200,00 (Incl VAT)



Samson Mnisi 
Indigenous  Prayer 
2012-2014 
Oil on canvas 
160 x 152 cm  

 R 70 000,00 (Excl VAT)   
R 79 800,00 (Incl VAT) 



Samson Mnisi 
Undiscovered Pyramid 
2011-2014 
Oil on canvas 
197 x 145 cm  

R 80 000,00 (Excl VAT)   
 R 91 200,00 (Incl VAT)



Samson Mnisi 
Spiritual Timeline 
2013 
Oil on canvas 
187 x 20 cm  

R 20 000,00 (Excl VAT)   
R 22 800,00 (Incl VAT)

Spiritual Timeline (DETAIL)



Samson Mnisi 
Earth Speak 
2012-2014 
Oil on canvas 
181 x 150 cm  

 R 85 000,00 (Excl VAT)  
R 96 900,00 (Incl VAT)



Samson Mnisi 
Calculated Blue 
2014 
Oil on canvas 
152 x 85 cm  

 R 40 000,00 (Excl VAT)  
R 45 600,00 (Incl VAT) 



Samson Mnisi 
Dancing Blue 
2013 
Oil on canvas 
151.5 x 71 cm  

R 36 000,00 (Excl VAT)  
R 41 040,00 (Incl VAT)



Samson Mnisi 
Digital Primitive 
2010-2014 
Oil on canvas 
135 x 94 cm  

R 40 000,00 (Excl VAT)  
R 45 600,00 (Incl VAT)



On a subconscious level, these objects and the abstract representa-

tions deal with social issues surrounding women, children and human 

settlement. During Phetsane’s process mathematics and numbers also 

come into play. ”I started experimenting with calculations on my art-

works, using square objects and infusing chairs, doors and Pyramids of 

Giza;  creating illusionary spaces, stairs between legs in some of the 

chairs, painting open roofs; playing around with reflections of light. I 

play with illusion and fuse calculations in every art work.”

Mathematics has a big influence on Phetsane’s work, as he believes we 

use it in our daily lives. Furthermore, the artist is very interested in the 

role of the conscious and subconscious when producing art. Whilst 

mathematics encourages a very linear and conscious line of thought, 

the artist relies on the subconscious as part of his technique. He seldom 

plans a work and rather sees his work as a journey and a process. In 

doing so, the end result always speaks for itself.

 

Zolile Phetsane
Amaphakathi (King's Counsel) (Framed)

2014
Acrylic on paper
100 x 70 (x3) cm

R 28 000,00 (Excl VAT) 
R 31 920,00 (Incl VAT)



Zolile Phetsane
Cave (Framed)

2014
Oil, oil pastel & graphite pencil on paper

70 x 100 cm

R 14 000,00 (Excl VAT) 
R 15 960,00 (Incl VAT)t

SOLD



Zolile Phetsane
Just a word (Framed)

2014
Acrylic on paper

70 x 100 cm

R 13 500,00 (Excl VAT)
R 15 390,00 (Incl VAT)

SOLD



Zolile Phetsane
My chamber on the mountain top! (Framed) 
2014 
Acrylic & graphite pencil on silkscreen 
105 x 74 cm  

R 15 000,00 (Excl VAT)   
R 17 100,00 (Incl VAT)



Zolile Phetsane 
Fishers of men I (Framed) 
2014 
Acrylic & oil on silkcreen 
100 x 70 cm  

R 14 000,00 (Excl VAT)   
R 15 960,00 (Incl VAT)

SOLD



Zolile Phetsane 
Quality time on the mountain top (Framed) 
2014 
Acrylic & graphite pencil on paper 
104 x 75 cm 

R 15 000,00 (Excl VAT)  
R 17 100,00  (Incl VAT)

SOLD



Zolile Phetsane 
Around the world in 80 days (Framed) 
2014 
Oil pastel & graphite pencil on silkscreen  
100 x 70 cm 

 R 14 000,00 (Excl VAT)   
R 15 960,00 (Incl VAT)

SOLD



On a subconscious level, these objects and the abstract representa-

tions deal with social issues surrounding women, children and human 

settlement. During Phetsane’s process mathematics and numbers also 

come into play. ”I started experimenting with calculations on my art-

works, using square objects and infusing chairs, doors and Pyramids of 

Giza;  creating illusionary spaces, stairs between legs in some of the 

chairs, painting open roofs; playing around with reflections of light. I 

play with illusion and fuse calculations in every art work.”

Mathematics has a big influence on Phetsane’s work, as he believes we 

use it in our daily lives. Furthermore, the artist is very interested in the 

role of the conscious and subconscious when producing art. Whilst 

mathematics encourages a very linear and conscious line of thought, 

the artist relies on the subconscious as part of his technique. He seldom 

plans a work and rather sees his work as a journey and a process. In 

doing so, the end result always speaks for itself.

 

Zolile Phetsane
Family tree (Framed)

2014
Acrylic on paper

59 x 170 cm

R 16 000,00 (Excl VAT)
R 18 240,00 (Incl VAT)

SOLD



On a subconscious level, these objects and the abstract representa-

tions deal with social issues surrounding women, children and human 

settlement. During Phetsane’s process mathematics and numbers also 

come into play. ”I started experimenting with calculations on my art-

works, using square objects and infusing chairs, doors and Pyramids of 

Giza;  creating illusionary spaces, stairs between legs in some of the 

chairs, painting open roofs; playing around with reflections of light. I 

play with illusion and fuse calculations in every art work.”

Mathematics has a big influence on Phetsane’s work, as he believes we 

use it in our daily lives. Furthermore, the artist is very interested in the 

role of the conscious and subconscious when producing art. Whilst 

mathematics encourages a very linear and conscious line of thought, 

the artist relies on the subconscious as part of his technique. He seldom 

plans a work and rather sees his work as a journey and a process. In 

doing so, the end result always speaks for itself.

 

Zolile Phetsane 
Fishers of men II (Framed) 
2014 
Acrylic & graphite pencil on silkscreen 
53 x 70 cm  

R 9 500,00 (Excl VAT)   
R 10 830,00 (Incl VAT) 

Zolile Phetsane
Tower of Babel (Framed)

2014
Oil, oil pastel & shoe polish on paper

56 x 76 cm

R 10 000,00 (Excl VAT)
R 11 400,00 (Incl VAT) 

SOLD

SOLD



Zolile Phetsane 
Puzzle 
2014 
Acrylic on canvas 
183 x 243 cm   

R 35 000,00 (Excl VAT)
R 39 900,00 (Incl VAT)



Zolile Phetsane 
My childhood  
2014 
Acrylic on canvas 
50 x 40 cm  

R 6 200,00 (Excl VAT)   
R 7 068,00 (Incl VAT)


