


On Saturday, 28 November 2015, Lizamore & Associates opened their 
annual end of year exhibition, New Voices, which showcases the 
work of emerging artists, curated by emerging curators. This year 
New Voices will consists of two group exhibitions; Spatial Relations 
curated by Tammy Langtry and Freedom to Create; Freedom to 
Inspire curated by Lunga Khumalo. Both Langtry and Khumalo were 
mentored by Teresa Lizamore as part of the gallery ’s Curatorial 
Mentorship Programme. 

Since the Lizamore & Associates Mentorship Programme started 
in 2008, it has seen exponential growth. Launched with only R 10 
000-00 of seed funding from Rand Merchant Bank, the project has 
been realized with the full sponsorship of Lizamore & Associates 
and the voluntary time of committed artists, arts administrators 
and curators.

In 2015 Lizamore & Associates announced significant changes and 
developments in this programme that expands the opportunities for 
young artists and curators. The Lizamore & Associates Mentorship 
Programme has added two new elements to its activities, and 
rebranded the existing artists pro- gramme that has seen the 
successful launch of several new artists into the market.

The Johannes Stegmann Mentorship Programme
From 2015 onwards the main mentorship programme, previously 
known as the Lizamore Mentorship Programme will be renamed 
the Johannes Stegmann Mentorship Programme, in honor of Teresa 
Lizamore’s long standing relationship with Johannes Stegmann, 
former Sasol Chairman. Previous mentee’s include Louis Olivier, Pat 
Sithole, Dirk Bahmann and Heidi Fourie, amongst others.

The Thami Mnyele Mentorship Prize
In 2013 the programme expanded its reach and collaborated with 
Thami Mnyele Art Award. In association with the competition, the 
Lizamore & Associates Mentorship Programme awards one of the 
top six merit winners a mentorship prize. This prize consists of a 6 
month mentorship programme where the Thami Mnyele mentee 
works towards as a portfolio showcase at Lizamore Gallery in 
Parkwood. This showcase exhibition will be conceptually driven by 
the Thami Mnyele mentee’s winning work at the Thami Mnyele Art 
Award.

The Curatorial Mentorship Programme
From 2015 onwards The Lizamore & Associates Mentorship 
Programme will no longer only focus on emerging artists, but 
also give opportunities to young curators through the Curatorial 
Mentorship Programme. Young curators will be given the opportunity 
to propose a curatorial narrative, and exhibition for Lizamore’s 
annual end of year exhibition slot, New Voices, an exhibition that 
showcases the work of emerging artists. The programme will take 
place over a period of 8 to 10 months and Teresa Lizamore, curator 
and director of Lizamore & Associates gallery, will mentor the young 
curator.

T H E  L I Z A M O R E  &  A S S O C I AT E S  M E N T O R S H I P  P R O G R A M M E



New Voices: Freedom to Create; Freedom to Inspire aims to interrogate 
the state of the nation’s art post democracy through showcasing works 
by South Africa’s promising up-and-coming artists. This exhibition is a 
sequel of a group show titled South African Art: 21 Years into Democracy 
a retrospective exhibition of contemporary art, co-curated by Lunga 
Khumalo for Durban Art Gallery (opened 18 July 2015 on Nelson Mandela 
Day) the exhibition featured works from 1994 till present by S.A’s best 
established artists i.e. Helen Makgoba Sebidi, Sue Williamson, Bongi 
Bengu, Lola Frost amongst others.

Freedom to Create; Freedom to Inspire aims to excite, amuse, challenge 
but ultimately also inspire anyone viewing it. Featured artists are Vincent 
Osemwegie, Lucky Khuzwayo, Michael Selekane, Mduduzi Thwala, Neo 
Matloga, Nhlanhla Nhlapho, Pebofatso Mokoena and Pretoria Street 
Photographers. This exhibition is anticipated to serve as a living testament 
of history in the making during our generation hence it also serves to 
highlight the wave of aspirant artists who are taking the proverbial baton 
to use art as a tool for social, political and economic transformation as 
presented in the country’s constitution. Artists participating explore the 
freedom to create and inspire.

The various images by Pretoria Street Photographers depicts the 
realities occurred during the historic #FeesMustFall student march to 
Union Buildings on the 23 October 2015. What was anticipated to be 
a peaceful nationwide student protest later became another grievous 
attack on learners by the police force. This event is relative to the June 16, 
1976 students uprising, where students protested against the apartheid 
regime and voiced out their concerns about Afrikaans being the medium 
of instruction in township schools.

Michael Selekane’s work Let’s Challenge Them traces its originality to 
works by Gerard Sekoto, John Mohl, George Pemba and Gerald Bhengu 
all portrayed their subject’s life in urban areas as about being in constant 
motion, always in a hurry. 

Mduduzi Thwala’s work Jim comes to Joburg is about the artist’s 
observation of people from rural areas who migrate to Johannesburg 
with nothing but a dream of a better living. Their Dreams seem so 
impossible to reach as the high buildings of the CBD but still dare to 
dream.  

South Africa has come far since the first democratic elections in 1994. 
Progress has been achieved in enabling access to water, electricity, 
sanitation and housing. But much work still needs to be done so that all 
people In South Africa enjoy a better life hence the aim of this exhibition 
is to touch on such issues using art as a tool to heal and build a great 
sense of belonging. In 2013, the entire world mourned when the father 
of our nation Nelson Mandela passed away. We recall his words; “For to 
be free is not merely to cast off one’s chains, but to live in a way that 
respects and enhances the freedom of others”

Positive strides include seeing a new trend of Black artists winning art 
competitions and taking centre stage in the art world. We are also seeing 
a greater number of black female artists gaining greater recognition 
within the global art community. There has also been a shift away 
from traditional mediums such as painting, photography, printmaking, 
sculpture and new media.

F R E E D O M  T O  C R E AT E ,  F R E E D O M  T O  I N S P I R E



LU C K Y  K H U Z WAY O

“Decolonize Your Stomach – the title is derived from the notion ‘Decolonize 
Your Mind’. Hence, there is an ideology that you are what eat. Metaphorically, 
the food we eat symbolize the information, knowledge and wisdom we acquire 
and feed our mind and body through visuals or news, either be good or bad. 
This knowledge or wisdom serves as an influence to the human behavior 
or character, which automatically mould the personality of a particular 
person. The stomach functions as the digestive system, where digestion 
and excretion process takes place. This work literally questions the cooking 
system we use which is influenced by Western and European system in the 
form of technology. The execution has changed much more sophisticated, 
this master piece also addresses the issue of inequalities in societies such as 
urban and rural areas. The chair symbolizes the state of power, connected 
to the system (engine gas) which is made of metallic silver bowls and cup, 
representing the capitalism.  

I have participated in several art competitions and group exhibitions such 
as PPC-YCSA (2010), Absa Atelier (2011), Arts Alive (2009 – 2012), Inkunzi 
Emanxeba (2013-2014)  to name a few. Was involved in art community 
engagement projects at Zoological garden in Pretoria (2008 - 2009), Wes-
kopies (2010) and Library of disabled children (2012). Succesfully assisted 
international and local artists, namely; Eddie Ruffle (Ireland) in 2010, Enric 
Pladevall (Spain) in 2010 and Johannes Phokela (South African) in 2012.”



Lucky Khuzwayo  |  Decolonise Your Stomach
2015. Mixed media, 96 x 45 x 45 cm

R 9 000,00 



Lucky Khuzwayo  |  Amathamb’enqondo
2015. Mixed media, 20 x 44 x 38 cm

R 7 000,00 



N E O  M AT LO G A

Neo Matloga, Ga re fetose lefase, gore re tsebe gore batho ne ba dira eng, 
Mixed media, 120cm x 200cm, 2015

Matloga was born in Mamaila, a small village in Limpopo in 1993 – a year before 
the dawn of the South African democracy. He later moved to Johannesburg 
and there he completed his schooling career at Sandringham High School. 
It was here that, under the guidance of his art teacher Christian Graser, his 
artistic talent was nurtured and his passion for the subject grew, leading him 
to pursue his studies in Visual Art at the University of Johannesburg. Matloga 
graduated in 2015 and now works as a full time visual artist in Johannesburg.

Matloga has participated in various exhibitions, competitions and fairs such 
as SA Taxi Art Award, Thami Mnyele Fine Art Awards, South African Voices: 
A New Generation of Printmakers in Washington DC, Turbine Art Fair 2014, 
2015, THAT ART FAIR 2015, FNB Joburg Art Fair 2015. In 2014 he was the 
overall winner for NEWNOWNEXT, a competition initiated by Galerie NOKO. 
Matloga completed a residency at the Bag Factory in 2015..At the age of 22 
his work already lies in the City of Ekurhuleni, the South African Embassy 
in Washington DC collection as well as other private collections. Matloga 
recently participated at the Hamburg Art Fair in Germany.



Neo Matloga  |  “Ga re fetose lefase, gore re tsebe gore batho ne ba dira eng”
2015. Mixed media, 120 x 200 cm

R 35 000,00 



P E B O FAT S O  M O K O E N A

In dealing with the psychological issues surrounding mass-incidents, family 
loss and communication within these structures, working mainly as a 
printmaker, Mokoena’s works are preoccupied with the psychological effects 
of losing a part of one’s self or a family or relative members. 

Having suffered depression while in high school, coupled with the deep loss 
of his grandmother in grade 8, the deep-rooted personal loss is reflected 
through his printmaking and drawing. Mokoena uses art to let go of this 
trauma and thus reminding others that family and connection is important.
Born in Alberton in August 1993, completed his high school career at 
Bracken High School in 2011 acquiring both a distinction in Visual Art and 
the Design School Art Trophy. In 2014. He completed his NDip (Visual Art) 
at the University of Johannesburg. Apart from working towards his BTech 
qualification, Mokoenaz`z works as an artistic mechanic in the Johannesburg 
art circuit.

Mokoena has participated in a number of competitions and curated 
exhibitions including: Diptych, That Art Fair 2015, Fresh Produce in 2014, 
Inner Nature in Cape Town, Fortunes Remixed, and South African Voices: A 
New Generation of Printmakers in Washington DC. At the tender age of 22, 
Mokoena’s work lies in the Springs Art Library Collection, the South African 
Embassy Art Collection (in Washington, D.C.), the Smithsonian Museum of 
African Art in Washington DC, and other private collections.



Pebofatso Mokoena  |  Heso Ke Ho Kae!
2015. Drypoint, 43 x 30 cm, Edition of 10

R 3 800,00 



Pebofatso Mokoena  |  After The Blast!
2014. Drypoint, 28.5 x 17.5 cm, Edition of 7

R 2 500,00 

Pebofatso Mokoena  |  After The Blast!
2014. Drypoint, 28.5 x 17.5 cm, Edition of 7

R 2 500,00 



N H L A N H L A  N H L A P H O

“My work deals both with the very real excavation of earth in the process 
of constructing the new, but also with excavation and the archaeological 
as metaphors for the examination of history and the subconscious. The 
medium of charcoal and oil paint, itself suggestive of age and the process 
of excavation, supports this archaeological aspect. A self-portrait is also 
inherently an examination of the self.

The ‘UNEARTH SERIES’ is of my works I explore with ‘over-laying’ of images with 
Photoshop and collages, and using the ‘result’ as a reference to work from. 
Mostly I use my self-portraits and street life, specifically infinite reflections in 
shop windows. I find this interesting to create a bit of ‘abstraction’. It helps 
me personally to push the image further than a mere representation of a 
‘recognizable image’. Sometimes exciting ‘stuff ’ happens then. Over-layed 
realities of sorts.”



Nhlanhla Nhlapho  |  Authorized Site I
2015. Black chalk, charcoal and pastel on 

Fabriano Academia 200g, 130 x 112 cm
R 15 390,00 



Nhlanhla Nhlapho  |  Authorized Site II
2015. Black chalk, charcoal and pastel on 

Fabriano Academia 200g, 130 x 112 cm
R 15 390,00 



V I N C E N T  O S E M W E G I E

“My love for art has kept me drawn to the beauty of nature where I draw 
inspiration from. I enjoy painting landscapes and human figures. In 2013, 
my painting style and technique evolved from realistic to very expressive. In 
this new technique, I create images by dripping paints over my canvas. The 
manner in which I move my brush over my work surface is responsible for the 
variation in line sizes which make my paintings unique. 

The fluidity in my brush dripped lines represents life’s rigors, happiness and 
celebration. The stitches running through all my paintings talk about my 
belief in making right, to our best capabilities, the wrong things we come 
across in life, before considering the option of discarding them. 

Relocating to South Africa in 2009, I had my first art experience at the Bag 
Factory in Newtown. When I finally took up painting full-time in 2013, I 
participated in a couple of group exhibitions at the LAE where my thoughts 
about the city and the people of Jozi were expressed symbolically in my 
paintings. 

My interest to contribute and impact the contemporary art community 
propels me to search for ways to express my thoughts and ideas in the 
most expressive manner possible, with yet unfounded suitable media for 
expression.

I believe art is spiritual and I acknowledge God as my sole inspiration.”



Vincent Osemwegie  |  Mandela the Son
2015. Enamel on super wood, 185 x 69 cm

R 18 000,00 

Vincent Osemwegie  |  Mandela the Father
2015. Enamel on super wood, 185 x 69 cm

R 18 000,00 

Vincent Osemwegie  |  Mandela the Grandather
2015. Enamel on super wood, 185 x 69 cm

R 18 000,00 



Vincent Osemwegie  |  Expectation
2015. Acrylic and enamel paint on canvas, 101 x 127 cm

R 18 000,00 



M I C H A E L  S E L E K A N E

“My work represents my journey. This body of work is to be seen as a personal 
narrative, a visual recording of everyday life. I’m influenced by being an 
outcast in society and my displacement from my home in Mpumalanga. 
These works represent the distance I feel from Uitvlag to Pretria my current 
place of residence.

I depict social and political issues of democratic South Africa which promised 
equality and benefits to all people but we find huge difficulties in the delivery 
of these promises. I also deal with issues of social exclusion and how our 
communities discriminates against other members of the same community 
because of their financial status, illnesses and lifestyle choices.

My new series of works begins to unpack the issues of migration. The focus of 
these art works deals with movement; the movement patterns of migration, 
the consequences of these patterns and the modes used to create these 
movements.

I have participated in various group shows, including Turbine Art Fair, Pretoria 
Art Museum, Durban Art Gallery and various commercial galleries.”



Michael Selekane  |  Let’s challenge them II
2015. Silkscreen, 50 x 70 cm, Edition 1/3

R 8 000,00 



Michael Selekane  |  Let’s challenge them II
2015. Silkscreen, 50 x 70 cm, Edition 1/3

R 8 000,00 



Michael Selekane  |  Let’s challenge them III
2015. Silkscreen, 50 x 70 cm, Edition 1/3

R 8 000,00 



Michael Selekane  |  Destinations
2015. Silkscreen, 40 x 50 cm, Edition 3/5

R 6 000,00 



M D U D U Z I  T H WA L A

“My work, Jim comes to Joburg is about the artist’s observation of people 
from rural areas who migrate to Johannesburg with nothing but a dream of a 
better living. Their Dreams seem so impossible to reach as the high buildings 
of the CBD but still dare to dream.  

In memory of my grandparents, communicates my journey of not knowing 
my grandmother because she died before I was born. This piece is paying 
tribute to her. The journey from Lydenburg to Sophia Town, then our family 
moved to Meadowlands, from there forth they relocated to various townships 
around Soweto, including Orlando and Mofolo. The story of their lives is 
portrayed through the canvas.”



Mduduzi Thwala  |  In Memory Of My Grandparents
2015. Mixed media, 140 x 107 cm

R 18 000,00 



Mduduzi Thwala  |  Jim Comes To Jozi
2015. Mixed media, 111 x 150 cm

R 18 000,00 



THE PRE TORIA STREE T PHOTOGRAPHERS

Pretoria Street Photography is an association of Street Photographers 
who capture and document the urban ‘human-scapes’ of the capital city, 
encapsulating the daily lives of Tshwane’s society in using the photographic 
craft. Founded in April 2013 as an internet based platform – photographers 
are encouraged to capture and share images captured in the city metropolis, 
surrounding townships and rural sections of Pretoria.

The society’s aim is to have photographers as street walkers and explorers; 
this encourages people to be aware of their environment so that they are 
able to reflect it back to citizens. A common thread of quality and excellence 
can be seen in the work shared which promotes a creative and motivational 
exchange amongst photographers, whilst at the same time capturing the 
history of the city and the mood of the 21st century into a photographic time 
capsule.

The photography society serves as well to document specific events and 
occurrences that take place in the city in the form of commissions.



Pretoria Street Photographers: Marius Bester  |  Untitled
2015. Digital Fine Art Photography Print, 45 x 57 cm, Edition1/10

R 4 200,00 

Pretoria Street Photographers: Reatile Moalusi  |  #FeesMustFall
2015. Digital Fine Art Photography Print, 50.5 x 60 cm, Edition 1/10

R 4 200,00 



Pretoria Street Photographers: Nadine Van Zyl  |  Untitled
2015. Digital Fine Art Photography Print, 37 x 50 cm, Edition1/10

R 4 200,00 

Pretoria Street Photographers: Emmanuel Munano  |  Zuma must twerk 
2015. Digital Fine Art Photography Print, 38.5 x 38 cm, Edition 1/10
R 4 200,00 

Pretoria Street Photographers: Kgomotso Tleane  |  Untitled
2015. Digital Fine Art Photography Print, 43.5 x 57 cm, Edition 1/10 

 R 4 200,00 



A B O U T  T H E  C U R AT O R

Lunga Khumalo was born 1982 and brought up in Orlando East, Soweto. 
He won the national primary-schools art competion in 1994 for Zithathele 
Primary School, In 2001 graduated in book-keeping & accounts but opted to 
follow his passion for the arts. Early 2002 in Feb was apprenticed to the late 
fine artist Phillemon- Jones Mathebula until his untimely death in Dec 2005.

Khumalo initiated Creative Healing Art Space an body maps exhibition held 
at Constitutional Hill in 2004 & then at The Hector Peterson Museum in 2007, 
represented Gauteng at The Nelson Mandela National Museum Leadership 
Institute held in Qunu then inevitably represented Southern Africa & The 
Mandela Museum at the 14th Internationales Jugende Werk-Kamp held in 
Germany in 2008.

In 2010 he was a volunteer at Joburg Art Gallery learning more about 
curatorship under the guidance of Khwezi Gule. In 2013 he founded Legacy 
Visual Art Projects, the producers of the annual Soweto Art Week (SAW) and 
“Inkunzi Emanxeba: The Legacy Continues...”  a traveling exhibition uniquely 
curated by Lunga in celebration on S.A’s best world renowned, mid-carrers 
and emerging artists. Inkunzi Emanxeba is dubbed a Legacy Project hosted by 
Durban Art Gallery, Polokwane Art Gallery, Art Investments and Oliewenhuis 
Art Gallery in Bloenfontein and continues to tour till 2016. Lunga is a fellow of 
Nelson Mandela National Museum and Leadership Institute in Qunu. Lunga 
has served national museum’s in various ways.



CONTACT US

011 880 8802  | info@lizamore.co.za
155 Jan Smuts Avenue, Parkwood, 2193

Fine art photography by JP Hanekom


